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An Important Space in the Traditional Turkish Life Culture:

“Basoda” in Ottoman Period Nicosia Houses

Geleneksel Tiirk Yasam Kiiltiiriinde Onemli Bir Mekan:
Osmanli D6nemi Lefkosa Tiirk Evlerinde “Basoda”

Zihni Turkan * ©, Ergiil Kosanlar™

Abstract

The traditional Turkish House was formed with the Turkish life culture, beginning with the tent in Central Asia; took its
final form in the 19" century and became the typical housing character in Anatolia and other geographies under the
sovereignty of the Ottomans. The planning scheme of the Turkish House, with an authentic characteristic, is designed with
storeys and their use, plain front, oriel window, slanted roof with wide wooden eaves, hall, multi-functional rooms, and
yard. Besides all these features, the largest and most important room of the house, forming an important characteristic,
the Basoda (Mainroom) is designed by assessing the value given to guests in the living culture. The Basoda, situated
in the most advantageous position in the house regarding illumination, ventilation, and scenery, also has an authentic
quality in its interior elements of flooring, walls and ceiling, material, form, and ornamentation, and it in a way it reflects
the traditional life philosophy. Having an important place in the rich cultural heritage of the Ottoman Period in Cyprus
(1571-1878), 19" century Turkish Houses are designed by Turkish life culture, as in other geographies, and the Bagodas
are designed meticulously for guests, thus forming an important characteristic. Findings of this study, the importance
given to guests in the Traditional Turkish Houses shaped with the traditional life culture, can be observed in the Basodas
of 19* century houses in Cyprus.
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Geleneksel Turk Evi, Turklerin Orta Asya’daki gogebe yasamlarindaki ¢adirdan itibaren Tiirk yasam kalturiyle bigimlenmis;
son seklini 19. yuzyilda alarak, Anadolu’da ve Osmanli egemenligi altindaki diger cografyalarda tipik ev karakterini teskil
etmistir. Turk Evi'nde, nemli bir karakteristik teskil eden plan semasi, kat adedi ile katlarin kullanimi, yalin cephe, cumba,
egimli cati ile genis ahsap sagaklar, sofa, gok amagl odalar ve avlunun yani sira evin en biiyik ve en dnemli odasi olan
Basoda, geleneksel yagam kiiltiiriinde misafire verilen degerle tasarlanmistir. Evin, aydinlatma, havalandirma ve manzara
acllarindan en avantajli konumunda yer alan Basoda’nin i¢ mekan ogeleri olan déseme, duvar ve tavanlari, malzeme,
bigim ve slisleme olarak da 6zgiin nitelige sahiptir ve adeta geleneksel yagam felsefesini yansitmaktadir. Kibris'in Osmanl
Dénemine (1571-1878) ait zengin kiltlr mirasi igerisinde 6nemli bir yere sahip 19. ylzyil Turk Evleri, diger cografyalardaki
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ornekleri gibi Turk yagam kulttriine gore bigimlenmis ve Basodalari da misafir igin 6zenle diizenlenerek
tasarlanmistir. Arastirmamizda gergeklestirdigimiz literatlir taramasi ve alan galismalari sonucunda elde edilen
bulgular, geleneksel yasam kiltiirt ile bigimlenen Geleneksel Tirk Evleri'nde misafire verilen 6nemi, Anadolu
disindaki cografyalarin yani sira Kibris’taki 19. ytizyil evlerinin basodalarinda da ortaya ¢ikarmaktadir.

Anahtar Kelimeler
Lefkosa, Kibris, Turk, Mekan, Misafir

Genisletilmis Ozet
Temeli Tirklerin Orta Asya’daki gocebe yasamindaki ¢adira dayanan Tiirk Evi

kavrami, Tiirk yasam kiiltiirii ile bigimlenerek, ilk kez 17. ylizyilda ortaya ¢ikmis ve
tiim karakteristikleriyle gelisimini tamamlayarak, 19. yiizyilda son seklini almistir.
Anadolu diginda, Osmanli hakimiyeti altindaki topraklar ile Akdeniz ve Ege’deki ada-
larin bagkentlerinde tipik ev karakterini teskil eden Geleneksel Tiirk Evi; 6zgiin plan
semasi, toprakla iliski kurulan avlusu, ev halkinin bulustugu sofasi, oturma, yatma,
yemek yeme, yikanma gibi islevlere hizmet eden ¢ok amacli odalari, sokaga ¢ikma ya-
pan cumbasi, genis ahsap sacaklarla kusatilmis egimli ¢atis1 gibi 6zellikleriyle diinya
mimari literatiiriine girmis ve tarihi konut mimarisinde 6nemli bir yere sahip olmustur.
Geleneksel Tiirk Evi’nin her boliimiintin her mekaninin islevlenmesinde oldugu gibi
evin en biiyiik ve en 6nemli odas1 olan Basoda da Tiirklerin misafire verdikleri nemle
Ozenle tasarlanmis ve karakteristik olusturmustur.

Misafir, Tiirklerin geleneksel yasam kiiltiirlerinde hep 6nemli olmus; en iyi sekil-
de rahat ettirilmek, agirlanmak ve hos tutulmak i¢in 6zel kilinan mekanlarda konuk
edilmistir. Bu amacla misafir odasi olarak diizenlenen Basoda, evin, aydinlatma, ha-
valandirma ve manzara agilarindan en avantajli konumunda yer almistir. Basoda’nin
kapisindan itibaren, i¢ mekan tasarim ogeleri olan doseme, duvar ve tavanlari, mal-
zeme, bi¢im ve siisleme olarak 6zgiin nitelige sahip sekilde tasarlanarak evin diger
mekanlarindan farklilik yaratilmis ve boylece bu odayla geleneksel yasam felsefesi
yansitilmistir. Cok bilylik evlerde, kdsklerde ve saraylarda ise misafir odasi, kadinlar
ve erkekler i¢in ayr1 olarak tasarlanmig; Harem ve Selamlik diye isimlendirilmistir.

1571 yilinda Kibris’ta baglayan Osmanli déneminde de adada, Tiirk Mimari eserleri
olarak camiler, tekkeler, hanlar, hamamlar, ¢esmeler, kaleler ve evler insa edilmistir.
Bu eserler arasinda 6nemli bir yere sahip olan 19. yiizy1l Tiirk Evleri, diger cografya-
lardaki 6rnekleri gibi Tiirk yasam kiiltliriine gére bigcimlenmis ve Basodalar1 da mi-
safire verilen dnemle 6zel olarak diizenlenmistir. Halen adanin baskenti Lefkosa’da,
suri¢i tarihi dokusunda, dar sokaklar boyunca siralanmis, yiizyili asmis ge¢misleriyle
birer kiiltiir miras1 olan ve ¢aligmamizda 6rnekledigimiz, Tiirk Evleri, 19. yilizyilin
sonlarinda insa edilmis; giiniimiize kadar farkli amaglarla kullanilmis ve yakin geg-
miste restore edilerek islevlendirilmistir. Lefkosa suriginin iki dnemli mahallesi olan
Arabahmet ve Selimiye Mahalleleri’nde yer alan 6rnek Tiirk Evleri; Bohcalian Ko-
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nag1, Dervis Pasa Konagi, Sacakli Ev, Kadi Mentesoglu Konagi ve Kiiciik Mehmet
Binasi, giiniimiizde lokanta, miize, kiiltlir-sanat merkezi ve ofis gibi farkli islevlerle
kullanilmaktadir. Bu evlerin en bilylik ve en 6nemli odalari olan Bagodalari; evin ya
manzaraya hakim bir kdse boliimiinde, veya sokaga {li¢ yonde cephelenen ¢ikmali
odasinda yer almaktadir. Basodalar, ¢ikmali odalarda, ¢ikmanin {i¢ yoniine agilan
pencerelerle; kose konumlu odalarda ise iki yone agilan pencereler ve tepe pence-
releri ile gilin 15181, dogal hava ve manzara acilarindan evin en avantajli odasi haline
getirilmislerdir.

Bagodalarin ayricaligi, kapilarindan itibaren baglamaktadir. Cift kanatli ahsap kapi-
larin kanatlari, {izerinde olusturulan kenarlari profilli, farkli geometrilerdeki panolar
ve ahsap kabartma motiflerle siislenmistir. Yan yana siralanmis dikdortgen bigimli,
cift kanath ahsap pencereleri, ahsap panjurludur. Pencereler, kenarlar: profilli genis
ahsap pervazlarla kusatilmigtir. Pervazlar, oda cephelerinde, yatay konumda devam
ettirilerek pencerelerin aralarindaki duvar yiizeylerinde panolar olusturulmustur. Pen-
cerelerin st hizalarinda yer alan dar ahsap raflar, oda cepheleri boyunca yatayda
uzatilarak bir iist ¢izgi olusturulmustur.

Duvarlarda goriilen ahsap, camli kapakli, rafli nisler yani sira, 6zellikle yarim daire
planli ve yarim daire kavsarali, motiflerle bigimlendirilmis alinlikla taglandirilmis
lambalik (¢igeklik) nisleri, Basodalarin simgeleri olmustur. i¢lerine mermer plak yer-
lestirilmis lambalik nisleri ya ¢esitli renklerde boyanarak motiflerle siislenmis ya da
ahsapla kaplanmigtir. Kaplama ise tornali ahsaplarla boliimlere ayrilmistir.

Basodalarin désemeleri, yan yana siralanmis, boyali veya cilali ahsaplar ya da kare
bi¢imli yerel tag plaklarla kaplanmistir. Sagirtmali veya diyagonal olarak dizilen tas
plaklar, duvarlara paralel dizilen tag plak siralari ile de ¢ergevelenerek dosemeye de-
kor yapilmistir. Bazen de dosemenin ortasina, farkli geometrik bigimlerdeki tag plak-
larla gobek olusturularak dosemede dekor zenginlestirilmistir. Genellikle ahsap kapli
tavanlar, profilli ince ahsap ¢italarda yapilmis geometrik bigimlerle islenmis, tavan
duvar birlesimleri, genig ahsap pervazlarla kusatilmig, tavanin ortasina da cesitli oyma
veya kabartma motiflerle bigimlendirilmis ahsap gobek yerlestirilmistir. Basodalarin
dikdortgen bigimli tavanlari ise ahsap pervazlarla kusatilarak kare ve dikdoértgen bo-
liimlere ayrilmis ve her boliime ahsap citalarla isleme yapilmistir.

Gilintimiizde, restore edilmis olan Lefkosa’daki Tiirk Evleri’nin Basodalari, 6zgiin
kimliklerine gore islevlendirilerek yasatilmakta ve 6zgiin tasarimlari ile Tiirk yasam
kiiltiiriinde misafire verilen 6nemi yansitarak kiiltiir miraslarimizi gegmisten gelecege
tagimaktadirlar.

Bu makalenin amaci, geleneksel Tiirk yasam kiiltiiriinde misafire verilen 6nem ile
Geleneksel Tiirk Evleri’nde bir karakteristik teskil eden ve evin en 6zel mekani olan
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Basoda’nin olusumunu, Lefkosa’daki Osmanli donemi 19. ylizyil evleri 6rnekleriyle,
i¢c mekan tasarim 6gelerini olugturan duvar, déseme, tavanlarin, malzeme, bigim ve
sisleme detaylarinin analizi ile irdeleyip 6nemini ortaya koymaktir. Arastirmamizin
sinirliliklarini ise Tiirk Evi’nde Basoda kavrami, Lefkosa 19. yiizyil evleri ile alan
caligmamiza O6rnek olarak sectigimiz Kibris’in Osmanli doneminden giiniimiize ulagan
ve restore edilerek islevlendirilmis Lefkosa Tiirk Evlerinin Basodalarinin i¢ mekan
tasarimlar1 olusturmaktadir.
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Introduction

Its formation was based on their shelter in Central Asia, the tent, the Traditional
Turkish House was developed with the Turkish life culture and it first appeared in the
17" century in the form it is known at present, and completed its development in the
19" century Turkish Houses, having unique characteristics, formed the typical house
character in the lands under Ottoman rule, and in the capitals of the islands in the
Aegean and the Mediterranean.

Being of a single floor in general, and even with multi-floor houses, still having a
basic one floor (the upper floor), with an authentic plan scheme, and with a yard, the
Turkish House has an important place in the history of housing architecture with its
oriel window projecting toward the street, with its multi-functional rooms, its Basoda
(Mainroom), and its slanting roof surrounded by wide, timber eaves.

During the Ottoman Period in Cyprus, which began in 1571, mosques, inns, baths,
convents, fountains, castles, and houses were built as works of Turkish Architecture.
Traditional Turkish Houses, having an important place among these works, still sur-
vive at present within the historical city texture of the walled city of capital Nicosia,
resisting time, and displaying traces of their periods.

Highlighting the value and importance given to guests in the Turkish life culture,
the Basoda, one of the characteristics of Traditional Turkish Houses, takes place in the
Turkish Houses in Nicosia as an important place, just like in other geographies outside
the island. Throughout the time from their date of construction to the present, Nicosia
Turkish Houses have suffered from inter-communal clashes, migration, bad usage,
demographic changes, and insensible alterations, and some of them have been left to
their destiny by being functionless. Very few of these houses have been expropriated
and taken under state protection, and have been functional after renovation. Research
and documentation of the Basoda, an important reflection of Turkish life culture, in
these Traditional Turkish Houses dating from the 19" century to form a reference for
the future makes this study important.

In this study, it is aimed to examine and document in detail, all the elements, ma-
terials, form and ornamentations constituting the interior design of the Basoda, from
selected Ottoman Period Turkish Houses in Nicosia, which is the most important room
and characteristic of the Traditional Turkish Houses.

The quality of the Bagoda, constituting an important characteristic of the Tradi-
tional Turkish Houses, and the Basodas (Mainrooms) of the Nicosia Turkish Houses
selected for the field study, form the content of this study.

It is believed that this study on the Basoda making up an important characteristic
Turkish life culture and of the Ottoman Period Turkish Houses, will provide a ref-
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erence for future studies about Traditional Turkish Houses and historical housing
architecture during the Ottoman Period.

1. Methodology

The qualitative research method is used in this study. Initially, the formation of the
concept of Traditional Turkish House was researched, as well as spatial features form-
ing characteristics, and the concept of guests, which has an important place in Turk-
ish life culture, and the special space Basoda, designed for guests, were researched
through a literature review of written sources.

At a later stage literature review was carried out on the Turkish Houses in Nicosia,
dating to the Ottoman Period of Cyprus, from local resources and information was
collected. Five sample houses were selected from among the 19™ century Ottoman
Period Nicosia houses for field study. Information was collected on the dates of the
selected houses from books, articles, and other documents. Later, a field study was
carried out in the selected houses through observation and examination. The places of
Basodas in the houses, their plans and their contemporary usage were established, the
interior space elements of their floors, walls, and ceilings, such as material, shape, and
ornamentation, were studied and documented. The exterior and interior of houses and
Basodas were photographed and the study was supported with visuals.

Finally, based on the findings of the field study, the characteristics Bagodas of Nic-
osia Turkish Houses were assessed, their common characteristics were documented,
and the importance of the Basoda in the Ottoman Period Turkish Houses in Nicosia
was established.

2. Basoda in the Turkish House

The multi-functional usage and common space among tents, which were the hous-
ing of the nomadic lifestyle of Turks in Central Asia, formed the basis in the planning
of the Traditional Turkish Houses. The relationship with the earth in this lifestyle also
created the importance of the yards in houses in permanent settlements'.

All the spaces in the Traditional Turkish Houses and their authentic functions that
they serve, which took a place in architectural literature by being shaped with the
Turkish life culture and gained a characteristic, were designed with the traditional life-
style of their users, and with their cultural effects. These spaces have gained authentic
identities with their interior designs, furnishings, and decorations.

In other words, the formation of the Turkish House and its rooms are closely related to
the characteristics of social structure and came into being as the shaping of general notions?.

1 Onder Kiigiikerman, Kendi Mekdninin Arayisi Icinde Tiirk Evi (Istanbul: Tiirkiye Turing ve Otomobil Kuru-
mu Yayini, 1991), 80.

2 Kiigiikerman, Kendi Mekdaninin Arayis: Icinde Tiirk Evi, 48, 73.
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Having multi-purpose usage with the daily life activities, rooms in the Turkish
House are sufficient for the vital functions of the nuclear family, such as sleeping,
sitting, washing, eating. Multi-purpose rooms also define a unique lifestyle®. The halls,
into which rooms open, are the meeting place where common activities are realized
and are the common spaces in the life culture. The notions of family and neighbor-
hood had a very important place in the daily life of Turkish life culture, and forming a
cultural richness, is emphasized in the organization of Turkish Houses and have been
effective in the design of interior spaces.

In the traditional life of Turks, guests have always been considered as sent by God,
and it was always desired to keep the guest merry, make him/her feel comfortable,
and be served well. Therefore, the most beautiful and splendid room of the house was
designed as the guest room and named the Bagoda®. Being in the most advantageous
location of the house, the Basoda was either a corner room facing more than a street
or a square or protruding to the street. The Basoda is the largest room of the house,
having the most sunlight, air, and a view of the scenery. Displaying a difference with
its design, material, and ornamentation, starting from its door, the Basoda, valued with
its flooring, skylights, lamp niches, and ornamented timber ceiling, actually reflects
the importance given the guest. In very large houses, mansions, and palaces, guests
rooms were planned for men and women separately, as a harem and ‘selamlik’ (for
the reception of male friends)’.

3. Basoda (Mainroom) In Nicosia Turkish Houses

The Traditional Turkish House has been the typical house character in the capital
of the island Nicosia during the Ottoman Period of Cyprus (1571-1878), as it was in
Anatolia and other places under Ottoman rule®.

Despite all unfavourable developments, Nicosia Turkish Houses, dating back to
the 19™ Century, form the historical street texture within the historical walled city by
lining up side by side along narrow streets’.

3 Cengiz Bektas, Tirk Evi (Istanbul: Yap1 Kredi Yayinlar, 1996), 111; Sedad Hakk: Eldem, Turkish House
Ottoman Period III (istanbul: Tiirkiye Anit Cevre Turizm Degerlerini Koruma Vakfi Yaymi, 1987), 15; Onder
Kiigiikerman ve Semsi Giiner, Anadolu Mirasinda Tiirk Evieri (istanbul: T.C. Kiiltiir Bakanlig Yayini, 1995),
87, 91; Dogan Kuban, Tiirk Hayat 'l Evi. (istanbul: T. C. Ziraat Bankas: Kiiltiir Yayini, 1995), 106, 113.

4 Dogan Hasol, Ansiklopedik Mimarlik Sozligii (Istanbul: Yapi-Endiistri Merkezi Yayini, 1993), 72, 73; Hiilya
Yiirekli ve Ferhan Yiirekli, Tiirk Evi Gozlemler-Yorumlar (Istanbul: Yapi-Endiistri Merkezi Yayini, 2005), 16

5 Kuban, Tiirk Hayat’li Evi, 150, 151.

Sedad Hakk1 Eldem, Turkish House Ottoman Period I (Istanbul: Tiirkiye Anit Cevre Turizm Degerlerini
Koruma Vakfi Yayini, 1984), 16; Louis Salvator, Kibris tn Baskenti Levkosia, ¢ev. Vur Yektaoglu (Lefkosa:
Galeri Kiiltiir Yaymlari, 2012), 20.

7 Anonymous, Kibris ta Tiirk Eserleri (Lefkosa: Kibris Tiirk Federe Devleti Egitim, Genglik, Kiiltiir ve Spor
Bakanlig1 Eski Eserler ve Miizeler Dairesi Mudiirligii Yayini, 1982), 32; Zihni Turkan, “The Place of Turkish
Culture of The Life in Housing Design: Example of Turkish Houses in Cyprus During the Ottoman Period”,
The Turkish Online Journal of Design, Art and Communication 6/3 (2016), 344.
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Making up an important space with its characteristics, the Basoda was designed for
guests as the most valuable room of the house, and as a symbol of Turkish life culture
in Cyprus, just like all the other space in the house®. The place and importance of the
Basoda in the Traditional Turkish House can be examined with the details of internal
elements in examples from Nicosia Turkish Houses as described below:

3.a. Bohcalian Mansion

The mansion is in the walled city of Nicosia, in Sehit Salahi Sevket Street (Victoria
Street), within the Arabahmet Neighborhood, which accommodates a rich historical
texture’. Addressed at number 53, the mansion was built towards the end of the 19"
century. It is understood from date on its door that it underwent some alteration in
1907. An important sample of Nicosia Turkish Houses, the mansion is of a two-floor
plan with a yard and an exterior hall. Used as a house in the past, the mansion was
in ruins. It underwent a renovation in 1990 and for a while, it was used as a cultural
center. After the completion of its renovation in 2002, it is now functioning as a
restaurant (F. 1).

F. 1: Bohcalian Mansion (Kosanlar, 2018)

8 Erhan Amil Balkan, Tarihsel Siire¢ Igerisinde Kuzey Kibris Tiirk Cumhuriyetinde Toplum ve Mimarlik. Magu-
sa: Dogu Akdeniz Universitesi Mimarlik Fakiiltesi Yayini, 1998), 83; Ugur Ulas Dagli, Kibris Sokaklarinda
Mimariye Yasama ve Cevreye Dair (Lefkosa: Isik Kitabevi Yaymlari, 1999), 61.

9 Hasmet Muzaffer Giirkan, Diinkii ve Bugiinkii Lefkosa (Lefkosa: Galeri Kiiltiir Yayinlari, 2006), 106; Hizber
Hikmetagalar, Eski Lefkosa’'da Semtler ve Anilar (Istanbul: Marifet Yayinlari, 1996), 119.
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The Basoda of the mansion is the room in the east of the hall, stretching in the north-
south direction in the shape of an oblong, and has a straight projection to the street in
full length. The double-door of the Basoda, in the east of the upper floor hall, is made
of wood. There are three panels with profiled edges on each door wing, rhombic shaped
and vertically placed. The top and bottom profiles of the panels are curled, while the
sides are straight. There are wooden relief motifs between the panels. There is a flow-
er motif between the lower panels and a six-pointed star between the upper panels.
There are wooden protruding elements on both sides of the door, inlaid and shaped
like a semi-circle. They take a turned shape above the door wings and they merge with
the wooden triangular shaped panel stretching to the width of the door, thus forming
a bordure surrounding the door. The wooden panel above the headstall of the door is
decorated with wooden reliefed circular motifs with a large one in the middle and three
small ones on the sides. The panels on door wings facing the Basoda are made of thom-
bic shapes with curled top and bottom profiles. The wooden panel above the headstall
shows a difference from the panel facing the hall with a twelve-point star and a flower
motif inside it, and two half-moon motifs above it stretching towards both sides (F. 2).

ndl

oda
I (muttak)

basoda |

E 1 '!,! k) & gm‘ I\

F. 2: Upper Plan of Bohcalian Mansion (Turkan, 1998)
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The room on the south of the Basoda is accessed through a large, one-winged wood-
en door on the western edge of its south wall. Part of the door, 150 cms. from the floor
upwards is made of wooden plates and they are shaped with two vertical rectangular
panels surrounded by profiled laths. The upper part of the door wing has fixed glass,
and this glass is surrounded by profiled laths. The wooden fringes with profiled edges,
surrounding the door continue upwards, the upper part of the lintel covered with wood
and surrounded by a continuation of door fringes, thus creating a horizontal rectangle to
the width of the door. The horizontal fringe above the panel is made of two equal parts
forming a triangular shape. A circular shape is made in the middle of the panel, which
has a quarter-circle, concave corners, and a relief flower motif placed in it.

Eight windows of the Basoda, six in the east and one each in the north and south
face the street, while two windows in the west face the hall, and three other windows
in the north face the yard. The windows have three wooden wings, and the ones facing
the street and the yard have wooden blinds. Above the lintel line of the windows is
made as fixed glass, stretching to the length of the window. These glasses are divided
into three equal, horizontal parts with vertically placed two wooden laths each (F. 3).

F. 3: Basoda of Bohcalian Mansion (Kosanlar, 2018)

The floor of the Basoda is laid with hexagonal stone plaques and with rhombic
ones in between, completing the geometrical order. It is surrounded by stone plaque
bordures, parallel to the walls, two lines each on east and west, and one line each on
north and south sides, giving a décor to the floor (F. 4). The ceiling is covered with
timbers placed in the northsouth direction. The timbers are joined with inlaid thin,
wooden sticks, placed in a way to form regularly continuing panels.
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The short sides of each panel are shaped with various curves, thus enriching the
décor of the ceiling. The periphery of the ceiling is encircled with fringes, which have
inlaid sides. In addition, the ceiling is surrounded by narrower wooden fringes with
inlaid lower sides, fixed on the wall. Two wooden, reliefed center-pieces are placed
on the ceiling in the shape of eleven-pointed stars, and lighting armatures are hung
down on chains from the middle of the center-pieces (F. 5).

F. 4: Basoda’s Floor of Bohcalian Mansion (Kosanlar, 2018)

F. 5: Basoda’s Ceiling of Bohcalian Mansion (Kosanlar, 2018)
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With its divan and authentic décor, the Basoda is serving as a dining room for pri-
vate groups today, within the function of the mansion as a restaurant.

3.b. The Eaved House

Having its name from the wide eaves of the Mainroom, projecting towards the
street, and supported by buttresses, the house is at Number 8 on Kiitiiphane Street
of the Selimiye Neighborhood within the walled city of Nicosia. Although the exact
date of construction is unknown, some sources date the house to 1850-1860. The date
1932 on its door shows that the house underwent some refurbishment in that year.
Being a two-floored house with a yard and an exterior hall plan, The Eaved House
was nationalized in 1986, and after the completion of renovations in 1996 it was re-
opened by the Directorate of Antiquities and Museums as a museum-house for visits
and user as a center for culture and art'* (F. 6).

e - e e —

F. 6: Eaved House (Kosanlar, 2019)

The Basoda of the Eaved House is the room on the north side of the upper floor
hall and is elevated from the hall with two risers, making a straight projection of the
street in the east. This room with a rectangular, almost square-like plan, is reserved for
guests being the most advantageous room of the house with its all-around windows,
natural light, air, and scenery. The door of the Basoda is made of wood, with two

10 Zihni Turkan, “Kibris’ta ki Miize-Ev Dervis Pasa Konagi ve Sacakli Ev”, Arredamento Mimarlik 213 (2008),
126-127.
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wings. The door wings are decorated with three vertical rectangular shaped panels on
each wing, placed on top of each other, and encircled with profiles (F. 7).

s
|

basoda

F. 7: Upper Plan of Eaved House (Turkan, 1998)

Four windows of the Basoda on the east side and one each on the north and south,
open to the street, while two and 4 windows open to the yard on the north and west
sides, and one window on the south side open to the hall. The windows are of guil-
lotine type, with wooden blinds, and are surrounded by wide wooden fringes. The
guillotine type wings of the windows are divided into sections by one horizontal and
two vertical wooden sticks on each wing, crossing over each other. The window on
the west of the door has a wooden system. The system is made of turned timbers,
crossing each other vertically and horizontally. On both sides of the door, inside the
room, there are wooden lamp shelves, fixed on the wall (F. 8).
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F. 8: Basoda of Eaved House (Kosanlar, 2018)

The floor of the Basoda is covered with almost square-shaped stone plates, laid
diagonally, and they are encircled with two lines of stone plates laid alternately. The
décor of the floor is enriched with a rectangular center, made with octagonal stone
plates complemented with square and isosceles triangular shaped stone plates (F. 9).
The ceiling is covered with timber. Having a plain appearance, the ceiling is made
with wooden planks placed side by side in the east-west direction. The lap joints of
these planks are also covered with wooden sticks. Wall joint laps of the planks are
concealed with wooden fringes placed along the length of the room (F. 10).
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F. 9: Bagoda’s Floor of Eaved House (Kosanlar, 2018)

F. 10: Basoda’s Ceiling of Eaved House (Kosanlar, 2018)
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At present, the Bagoda re-lives its authentic function with divans, surrounding the
room in three sides and with embroidered covers, with kilims laid on the floor, and
the copper brazier in the middle.

3.c. Dervis Pasa Mansion

Dervis Pasa Mansion is in Belig Pasa Street in the Arabahmet Neighborhood at
No. 44-46, within the walled city of Nicosia. Taking its name from its owner Dervig
Paga, the mansion was built in the 19" century in 1801. This mansion with two floors,
a yard, and an exterior hall, is a typical example of a Traditional Turkish House of
the Ottoman Period of Cyprus, with all its characteristics''. Being in ruins due to bad
usage and neglect, the mansion was nationalized in 1975 and renovation had begun
in 1979 by the Directorate of Antiquities and Museums. After the completion of ren-
ovations in 1986, the mansion was opened on March 21%, 1998 as an ethnographic
museum (F. 11).

ot e
\\ ot

e

e = z
F. 11: Dervis Pasa Mansion (Kosanlar, 2018)

11 Hikmetagalar, Eski Lefkosa’da Semtler ve Anilar, 118; Anonymous, Lefkosa Sehri Miize ve Eski Eserleri
(Lefkosa: Kibris Tiirk Miizelerini ve Eski Eserleri Sevenler Dernegi Yayini, 1978), 8; Tuncer Bagiskan,
Kibris ta Osmanli-Tiirk Eserleri (Lefkosa: Kuzey Kibris Miize Dostlar1 Dernegi Yayini, 2005), 364.
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The Basoda of the mansion is the rectangular room on the south of the upper floor
hall, making a straight projection towards the street at the length of the room. It is ac-
cessed through a double-winged wooden door, elevated from the hall with four risers.
The wings of the wooden door of the Basoda, the largest and most splendid room of
the mansion, are designed with three vertical rectangular shaped panels each, placed
on top of each other. There are wooden reliefed ornaments on these panels; quadrants
on the corners, oval in the middle of center panels, and cross-like carved motifs on
the top and bottom ones. The top of the door lintel has a horizontally placed wooden
panel to the length of the door.

There is a reliefed wooden flower motif in its center. This motif'is encircled with a
lamp like a shape by carving. There are two rectangular shapes with concave quadrant
corners, one on each side of the panel.

The Basoda faces of door wings have vertically placed rectangles placed on top of
each other, on each wing. The panel above the door lintel, similar to the hall side, is
designed with a reliefed flower motif and horizontally placed reliefed rectangles on
each side of the motif (F. 12).
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F. 12: Upper Plan of Dervis Pasa Mansion (Turkan, 1998)
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Six windows on the south of the Basoda face the street, three windows on the west
and five on the north face the yard, and one window on the east opens into the hall
which gives access to the Basoda. The rectangular-shaped windows are guillotine type
and with wooden blinds. The guillotine type wings of the windows are divided into
squares with wooden sticks going over each other vertically and horizontally. The
window on the east side, opening to the hall has a wooden railing. This railing is made
of turned timbers standing vertically and horizontally, thus forming rectangular-shaped
gaps. On the east end of the north wall, there is a wall niche with three shelves and a
double glass wing, which is guessed to be a window opening previously. Ethnographic
materials from the period of the mansion are displayed in this niche (F. 13).

On the east side of the Basoda, on both sides of the door, there are lamp or flower
niches of a semi-circle plan, about 90 cm. from the floor. The niches have semi-circled
kavsaras and are covered with wood. Six cylindrical blocks of woods top and bottom
end turned, are lined at equal spaces, placed on the wooden cover and stretching to
the kavsara spring line. Vertically shaped rectangular panels with profiled contours are
placed inside those spaces. Crowned with three crests, two on the sides and one in the
middle, the lower part of the wooden pediment in the direction of the kavsara is made
in the shape of a pointed arch. On the left and right sides of the pediment, there are
two right triangle panels with their short, right lines in a vertical position. The panels
have a wooden reliefed crescent-star motif each (F. 14).
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The floor of the Bagoda is covered with square-like stone plates, diagonally placed.
The periphery of the floor is bordered with stone plates laid parallel to the walls, thus
giving a décor to the floor. The ceiling of the Mainroom is covered with wooden
planks. The lap joints of these planks, stretching in the east-west direction, are covered
with sticks, and every two sticks are also joined at their ends with sticks again, thus
forming repetitious narrow, rectangular panels in the east-west direction. The lines of
the ceiling cover joining the walls are surrounded with inlaid wooden fringes; also, a
frame was created in the ceiling with inlaid fringes again, after approximately 5 cms.
The light mounting in the center of the ceiling was placed during the renovation of
the mansion in 2016 (F. 15).

F. 14: Basoda’s Niches of Dervis Pasa Mansion (Kosanlar, 2018)
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F. 15: Basoda’s Ceiling of Dervis Paga Mansion (Kosanlar, 2018)

At present, the Basoda is furnished with divans and mannequins in an attempt to
display the authentic function of the room to the visitors.

3.d. Kadi1 Mentesoglu Mansion

This mansion is at No. 2 on Idadi Street in the Selimiye Neighborhood - one of
the important neighborhoods of the walled city of Nicosia - in the north of Selimiye
Square. Its date of construction goes back to the Lusignan period, the mansion was
built in 1329 as the Palace of Latin Archbishopric. Its upper floor was raised during
the Ottoman period and turned into a Turkish House with the addition of an oriel and
arrangements in the interior spaces.

After the renovations between 1821 and 1826, the mansion first functioned as the
governor’s mansion, and later as the office of the mufti'?. It was used for educational
functions between 1925 and 1979, and after the completion of renovations in 1985,
it is now being used as the office of the Cyprus Turkish Municipalities Union. This
mansion of two floors and a wide yard has an exterior hall play type (F. 16).

12 Anonymous, Kibris ta Tiirk Eserleri, 33; Giirkan, Diinkii ve Bugiinkii Lefkosa, 126, 127; Netice Yildiz,
“Tarihi Cevre”, KKTC de Cevre Sorunlart Sempozyumu (Lefkosa: Kibris Tiirk Mithendis ve Mimar Odalari
Birligi Yayini, 1994), 197-206, 204.
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F. 16: Kad1 Mentesoglu Mansion (Kosanlar, 2018)

The Basoda of the mansion is in the southwest corner of the upper floor and faces
the historical Selimiye Square of the walled city in the east and south directions.
Having a rectangular plan in the east-west direction, the Basoda is the most important
room of the mansion with both its position and with its interior fittings and ornamen-
tations. The Basoda is accessed through a wooden two-winged door at the south end
of the hall. Through the double-winged wooden door on the east of the north face of
the room, the projected room is accessed.

The wings of these doors are made of wooden planks, placed side by side vertically.
The wide wooden fringes with profiled edges, surrounding these doors, are continued
upwards from the upper levels of the doors, on the wall surfaces above the lintels
they form horizontal rectangular panels to the width of the doors. The panel of the
Basoda door is made with profiled sticks on a wooden surface, while the panel of the
door opening into the room on the north is designed as a wall surface surrounded by
profiled sticks (F. 17).
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F. 17: Upper Plan of Kad1 Mentesoglu Mansion (Turkan, 1998)

Two of the windows of the Bagoda open to the west, and four windows open to the
south, into the Selimiye Square. The windows are vertical, rectangular shaped with
double wings, with wooden blinds, and have niches on the inside and wooden double
covers. The top of the niches is covered with wood. The glass wings of the windows
are divided into four vertically place square-shaped sections each with horizontally
placed wooden profiled sticks on each wing (F. 18).

F. 18: Basoda of Kadi Mentesoglu Mansion (Kosanlar, 2018)
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On the east side of the Basoda, there is a cylindrical niche of a semi-circle plan,
about 90 cms. from the floor; designed to hold /amps or flowers, and it is quite en-
graved and decorated. Above the wooden covering of the niche, which has a semi-cir-
cle kavsara, nine cylindrical blocks of woods with both ends turned are lined stretch-
ing to the spring line of the kavsara. Panels with profiled contours are placed in the
spaces between these woods. The bottom part of the wooden pediment in the direction
of the kavsara is shaped like a sharp arch. This pediment is crowned with three caps,
one in the center and two on each side. Covered with plaster, this surface is painted
with vegetable motifs. On the left and right sides of the pediment, two right-triangle
panels are placed, with their short, right sides in vertical position. There is a wooden
reliefed crescent-star motif on each of the panels. The top part of the lamp niche is
carved as an inlaid wooden pediment, and crowned with a headpiece of flower motifs.
A semi-circled, overflowing marble is placed in the lamp niche towards the room (F.
19). In the east of the Basoda, on either side of the lamp niche, there is a wall niche
between the west looking windows. The niches on the east, in which decorative ob-
jects of the period are displayed, have double, glass wings, and three shelves each. The
niche on the west side has a wooden cover and stands back to back with the Gothic
arched niche on the west front of the mansion.

F. 19: Basoda’s Niche of Kad1 Mentesoglu Mansion (Kosanlar, 2018)

There are two rectangular-shaped, vertical top windows on the west wall of the
room, and three on the south wall. Their top lines are at the same level as the ceiling
cover. These top windows have niches facing the room and have wooden lattices.
These lattices are formed with wooden sticks placed diagonally (F. 18).
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The wide, wooden fringes stretching at the top and bottom lines of windows and
niches, continue up to the lamp niche on the east face, and the gaps are encircled with
vertical fringes placed on the sides of windows and niches. The narrow, wooden shelf,
its frontal above the fringe stretching on top of the door, window and niches, motifs
like lace, surrounds the whole room to the end of the wall niches on both sides of the
lamp placed on the east wall of the room. Turned, post-like woods, placed on each
side of the windows on the upper level of shelves, form a border to the openings and
are completed with a flower motif each, placed gradually downwards. There are wall
lamps with motifs, made of iron on wall surfaces between windows, which are placed
during the renovation of the mansion.

The floor of the Basoda is covered with timber in the eastwest direction, lined side
by side. The most decorated ceiling in the mansion is that of the Basoda. The ceiling
is covered in timber and finished with geometrical shapes formed by thin wooden
sticks. The ceiling is divided into two sections; the west section being a square, and
the east section a rectangle. The squared-shaped section of the ceiling is decorated
with thin, wooden sticks by forming small squares, the north and south ends of the
section finished with a line of rhombuses each, made of wooden sticks. A wooden,
square centrepiece is placed in the middle of this section, surrounded by profiled
wooden fringes.

There is a circle in the middle of this centrepiece, formed of rhombuses and trian-
gles. The periphery of this circle is also decorated with rhombus and triangle shapes.
The section of the ceiling to the east is decorated with nested octagonal shapes made
of wooden sticks. The decoration is enriched by placing a square shape in each octa-
gon. The two sections of the ceiling are separated with wooden fringes (F. 20).

F. 20: Basoda’s Ceiling of Kadi Mentesoglu Mansion (Kosanlar, 2018)
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At present, the Basoda is functioning as the office of the President of the TRNC
Union of Municipalities Center.

3.e. Kii¢iik Mehmet Buildings

This mansion is at number 28 within the historical texture of Selimiye Square,
in the Selimiye Neighborhood of the walled city of Nicosia. The construction of the
mansion is dated back to 1326, during the Lusignan Period. Designed as an admin-
istrative building for the clergy, the building was turned into a Traditional Turkish
House during the Ottoman Period of Cyprus by the addition of upper floor annexes,
an oriel, and interior space alterations'>. The mansion was used for various functions
throughout its history and underwent renovations in 2004 and 2014. After the last
renovation by the Directorate of Cyprus Wagqfs, it is now functioning as the Nicosia
Branch of the Yunus Emre Waqf (F. 21).

The Basoda of the house is on the upper floor, on the southwest corner, overlook-
ing Selimiye Square. The rectangular planned room in the north-south direction is
accessed from the hall through a double-winged wooden door. The door wings are
shaped with two vertical, rectangular panels, side by side and both at the top and the
bottom, and one horizontally placed rectangular panel in the middle, on each wing.
The lower panels are shorter than the ones on top. There are six rectangular-shaped,

13 Zekai Altan, Gizemli Kibris (Lefkosa: Ates Matbaacilik Yayni, 2006), 390.
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double wooden winged windows with wooden blinds on the east, west, and south
sides of the Basoda, two on each side. (F. 22).

iR

F. 22: Upper Plan of Kiigiik Mehmet Buildings
(From Antiques and Museums Department of TRNC)

The windows on the west and south open to Selimiye Square. Previously opening
to the hall iwan, the windows on the east are at present turned into cupboard niches
with shelves and wooden covers. Above all the windows there are vertically placed
rectangular skylights with niches facing the room, and they are narrower than the win-
dows. The skylights are latticed, and these lattices are made with diagonally placed
sticks. The niche upper levels of skylights are wooden. There are wall lamps on wall
surfaces, made of iron (F. 23).
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F. 23: Basoda of Kiigiik Mehmet Buildings (Turkan, 2018)

There is a cylindrical, semi-circle planned niche on the north face of the Basoda
known as a lamp or flower niche. This niche of semi-circle arched kavsara, is wood
covered. Above the cover and on both corners of the kavsara triangles are formed
with profiled sticks, and crescent-star motifs are placed inside the triangles as wooden
reliefs. The top of the skylights is also shaped with curvilinear lined motifs. Above
that, a large wood reliefed flower motif is placed, with two smaller ones on each side.
There are turned woods shaped like bollards, two on each side of the niche up to the
kavsara, and one on each side of the kavsara. Of these woods, the outer ones on the
sides of the niche are protruding from the wall surface. Five more wooden crowns
are placed side by side at the same level with the crowns, and produced in the same
shape, on the niche surface between the turned woods. Four vertical, rectangular
shaped panels are created between these crowns. The bottom of the niche is designed
as protruding from the wall, like a conical console, and two colored marble plates are
placed on this console (F. 24).
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F.24: Basoda’s Niche of Kii¢ilk Mehmet Buildings (Turkan, 2018)

The floor of the Basoda is covered with wooden planks placed side by side (F.
25.a). The ceiling is without a cover and its structure is made of cylindrical wooden
beams placed side by side, carried on two wooden trusses in the east-west direction,
supported by C-S curved wooden consoles. The cylindrical beams are covered with
east-west aligned woods. A chandelier type lighting armature is hung on each of the

axles of the wooden trusses (F. 25.b). At present, the Basoda is being used as the
administrative office of the waqf.
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F. 25.a: Basoda’s Ceiling of Kiigiik Mehmet F. 25.b: Basoda’s Ceiling of Kiigiik
Build. (Kosanlar, 2018) Mehmet Build. (Kosanlar, 2018)

Conclusion

Shaped by the Turkish life culture, Traditional Turkish Houses form an important
architectural heritage in all geographical areas that came under Ottoman rule, con-
necting the past to the present with all their characteristics. Designed and decorated
with the importance given to guests, Basoda constitutes the most important space
of the Turkish House with the qualities of internal elements. Leaving a mark in the
historical city texture of capital Nicosia, 19" century Turkish Houses of the Ottoman
Period architectural works still reflect and keep alive the Turkish life culture to their
visitors. Research and onsite observations carried out on the selected Nicosia Turkish
Houses, which have been renovated, reveal the value given to guests in Turkish life
culture reflected in the planning of the house, and the authentic interior design of the
Basoda shows that it is the most important room of the Traditional Turkish Houses.
The Basodas of the Nicosia Turkish Houses within the scope of this research were
designed either on a corner of the house facing the street or a square depending on
the position of the house or as the room with a projection overlooking the street. The
Basodas have been designed as the most advantageous room of the house by getting
plenty of sunshine, natural air, and scenery with numerous windows on three sides
of the projection, and windows and top windows opening to both sides in the corner
rooms. Being the largest room of the house, the Basoda is generally of a rectangular
plan and is usually raised from the hall with a threshold or steps, thus emphasizing its
importance in the house.

Having a different interior design compared to the other rooms of the house with
its material, form, and ornamentations, the privilege of the Basoda begins at its door.
The wings of the wooden double door are decorated with wood reliefed motifs and
with panels of various geometrical shapes and profiled edges. Basoda windows are
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rectangular, with two wings, wooden blinds, and surrounded by wide wooden fringes
of profiled edges. The fringes are continued between windows horizontally, thus form-
ing panels on wall surfaces. Narrow, wooden shelves taking place at the upper level of
windows, stretch horizontally along the fagades of the room, creating an upper line.

The inlaid niches, named as lampstands or flower stands, make up an important in-
terior element of Bagodas. These semi-circle planned niches with semi-circle kavsaras
are covered in wood, and the covering is divided into sections and framed with turned
woods. The lampstand (flower stand) niches with marble plates placed inside are
crowned with wooden tops worked with various motifs. Painted with various colors,
the niches are almost the symbols of Basodas.

Basoda floors are either covered with painted and polished wooden planks placed
side by side, or covered with stone plaques of different geometrical shapes, which are
local materials. The stone plaques are either laid diagonally or alternately, and their
perimeters are framed with lines of stone plaques parallel to the walls, thus giving a
décor to the floor. Sometimes the décor is enhanced by making a centrepiece in the
middle, using stone plaques of different shapes.

The ceilings are generally wood covered and their lap joints are covered with
thin profiled sticks and completed with a wooden center piece, decorated with either
carved, or reliefed motifs. The ceiling and wall joints are surrounded by wooden
fringes with profiled edges. The rectangular-shaped ceilings are divided into two as
square and rectangle and decorated. These two sections of the ceilings are divided and
framed with wide, wooden fringes.

Similar to other countries, Basodas in the renovated Turkish Houses of Nicosia are
functioned at present befitting their authentic identities. With its exclusively designed
and produced interior elements, the most important room of the Traditional Turkish
Houses reserved for guests, the Basoda stands as an important characteristic transmit-
ting Turkish life culture from the past to the future and keeps alive the architectural
cultural heritage of the Turkish people.
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