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ABSTRACT
浮生六记 Fusheng Liuji ‘Six Records of a Floating Life’ is an autobiography and 
the chef-d’oeuvre of 沈复 Shen Fu (1763-1825), which concerns delightful 
trivialities in his impoverished life and his wife 芸 Yun, a meritorious woman 
characterised by intelligence, diligence and punctiliousness. As an illustrious 
性灵 xingling work enriched by literary, aesthetic and linguistic prowess, Six 
Records of a Floating Life has been rendered into English by an illustrious 
bilingual writer and translator 林语堂 Lin Yutang (1895-1976) and Shirley M. 
Black, as well as Leonard Pratt and Su-hui Chiang, whose version is featured 
by a socio-historical perspective (Lu 2010). In this research, I scrutinise Pratt 
and Chiang’s translation under the framework of feminist translation (Flotow 
1991), exploring strategies of supplementing, hijacking as well as prefacing 
and footnoting. In the introduction section, Pratt and Chiang extol the heroine 
Yun and introduce women serving as courtesans in Qing (1644-1912) China. 
Additionally, the translators also employ annotations to justify Yun’s provocative 
utterances. Apart from prefacing and footnoting, Pratt and Chiang also deploy 
strategies of supplementing and hijacking, so as to highlight Yun’s merit and 
avoid dated expressions.
Keywords: Fusheng Liuji, Pratt and Chiang, prefacing and footnoting, 
supplementing, hijacking  

This work is licensed under Creative Commons Attribution-NonCommercial 4.0 International License

https://orcid.org/0000-0001-7546-4959


38 İstanbul Üniversitesi Çeviribilim Dergisi - Istanbul University Journal of Translation Studies

Feminist Translation of Six Records of a Floating Life

Introduction 
In this research, I investigate the illustrious 浮生六记 Fusheng Liuji ‘Six Records of a 

Floating Life’ composed circa 1810 during the Qing (1644-1912) dynasty by 沈复 Shen Fu 
(1763-1825), an impoverished scholar struggling to make ends meet via employment as a 
temporary clerk, mediocre painter and occasional trader (Li 2012, Chen and Zhang 2017). 
Notwithstanding an indication of six fascicles by its title, Six Records of a Floating Life 
(henceforward Records) is a torso, in that it merely comprises four extant chapters, viz. Part I 
闺房记乐 Guifang Jile ‘The Joys of the Wedding Chamber’, Part II 闲情记趣 Xianqing Jiqu 
‘The Pleasures of Leisure’, Part III 坎坷记愁 Kanke Jichou ‘The Sorrows of Misfortune’ and 
Part IV 浪游记快Langyou Jikuai ‘The Delights of Roaming Afar’ (Doleželová-Velingerová 
and Doležel 1972, Du 2006, Chang 2017). The expression 浮生fusheng ‘a floating life’ in the 
title is conjectured to be derived from a lyrical verse entitled 春夜宴从弟桃李园序 Chunye 
Yan Congdi Taoliyuan Xu ‘On a Banquet with my Cousins on a Spring Night in the Peach 
Garden’ that is composed by a renowned poet 李白 Li Bai (701-762 AD), during the Tang 
(618-907 AD) dynasty (Wang 2002, Su 2018), as in Example (1). 

(1) 夫天地者, 万物之逆旅也; 光阴者, 百代之过客也。而浮生若梦, 为欢几何? 
Now the heavens and earth are the hostels of creation; and time has seen a full hundred 
generations. Ah, this floating life, like a dream…True happiness is so rare! 
(On a Banquet with my Cousins on a Spring Night in the Peach Garden. Trans. Pratt and 
Chiang 1983)

As Shen’s chef-d’oeuvre as well as an autobiography and confessional prose (Diao 2015, 
Chen and Zhang 2017), Records manifests the author’s observation and appreciation of 
delightful trivialities in his agonising life as well as his mentality towards art and aesthetics 
pertaining to scenery, gastronomy, interior decoration, landscape architecture, etc. (Lin 1999, 
Cheng 2008a, 2008b, Liu 2010, Cui and Wang 2016). Written in elegant classical Chinese, 
Records abounds with literary and historical allusions and textual references (Liu 2010, Yeh 
2015, Chang 2017), and accords with a celebrated school of Chinese literary tradition, which 
is dubbed as 性灵xingling ‘native sensibility; inner self’ and highlights liberal self-expression 
of exultation and inclination as well as representations concerning 史 shi ‘historicity’, 真 zhen 
‘authenticity’ and 趣 qu ‘taste’ (Zhang 2006, Liu 2008, Yuan 2012, Huang 2013, Li 2017). 

Literature review 
Extolled as a laudable memoir, Records has been rendered into fourteen languages, among 

which the first and most established English version was translated in 1935 by 林语堂Lin 
Yutang (1895-1976), an iconic figure in modern Chinese literature (Zhai and Jiang 2006, Chen 
2015). As a famed bilingual writer and translator, Lin composed fiction and essays such as 京
华烟云 Jinghua Yanyun ‘Moment in Peking’ (1939) and 吾国与吾民 Wuguo Yu Wumin ‘My 
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Country and My People’ (1934) (Guan 2014, Cui and Wang 2016), and rendered classical 
writings into influential English texts (Williams 2010, Qian 2011: 1, Huson 2016, Ratcliffe 
2017). Lin’s Chinese-to-English translation, including his rendering of Records, is featured 
by the translator’s subjectivity, the strategy of domestication as well as flexible adaptation 
and omission of culture-loaded words (文化负载词 wenhua fuzai ci) (Jiao 2012, Hao 2013, 
Wang 2014, Cao 2015, Yu 2018). The second English version is entitled ‘Chapters from a 
Floating Life: The Autobiography of a Chinese Artist’, which was translated by Shirley M. 
Black in 1960, yet this version is incomplete and involves deletions and rearrangements of 
plots (Runia 2009, Zhang 2015, Liu 2020). 

 In this article, I explore the third English version translated by Leonard Pratt and Su-hui 
Chiang in 1983, under the framework of feminist translation. In the introduction section of 
the English version, Pratt and Chiang give a thorough account of Shen’s predicaments from 
a socio-historical perspective, and they equip readers with understanding of the underlying 
conflict between society and individuals in pre-modern China. Nevertheless, their rendering 
fails to fully exhibit the literary, aesthetic and linguistic prowess of Records as a xingling 
work, and their translation is void of poetic, surrealistic elements in the source text, namely, 
the so-called 气韵 qiyun ‘rhythmic vitality’ (Lu 2010). 

In terms of feminist translation, Flotow propounds three strategies, viz. supplementing, 
prefacing and footnoting and hijacking. First, in the context of ‘patriarchal language’ and 
its institutions, supplementation in feminist translation highlights translators’ consciousness 
of their political role as mediators. Second, feminist translators are disposed to reflect on 
their translation in prefaces and demonstrate an active presence in footnotes, by means of 
womanhandling texts purposefully and contributing to the creation of meaning proactively 
(Godard 1988: 50). Third, translators intentionally contravene conventional translation practices 
and feminise the target text, so as to render the feminine visible (Flotow 1991).

Prefacing and footnoting
Records is renowned for its vivid portrait of Shen’s wife 芸 Yun, who plays a preponderant 

role in the memoir (Doleželová-Velingerová and Doležel 1972, Huangfu 2019) and is lauded by 
Lin Yutang for being exceptionally adorable and meritorious (Lin 1999, Zhang 2004, Xia 2012, 
Du 2016). To be more specific, Yun attains plaudits for intelligence, diligence, meticulousness 
(Cheng 2008a, 2008b, Zhai and Zhang 2009, Sun 2014), as well as unstinting devotion to her 
husband (Li 2012, Diao 2015, Chen and Zhang 2017). 

In the introduction section of Records, the heroine Yun has been granted the ultimate 
accolade by Pratt and Chiang, as shown in Example (2). 

(2) Her life was hard but she played on all its graces, and Shen Fu’s portrait of her manages 
to infuse the greatest tenderness into what is one of the most realistic accounts of the life of 
a woman ever given in traditional Chinese literature. 
(Introduction. Pratt and Chiang 1983: 10)
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More significantly, Yun’s deed of striving for a concubine for her husband is depicted in 
the source text (Example (3)), and in the introduction, the translators attribute her conduct 
to adoration of her husband (Example (4)), which, I propound, circumvents target readers’ 
misconstrual and justifies her comportment as being laudable in an imperial context. Within a 
patriarchal system in pre-modern China, stringent precepts were promulgated to prescribe and 
oppress women, epitomised by an immemorial set of intuitions dubbed as 三从四德 San Cong 
Si De ‘Three Obediences and Four Virtues’ (Gao 2003, Rosenlee 2006: 90-92, Lee 2009). The 
credos of ‘Three Obediences and Four Virtues’ was formulated by China’s first female historian 
班昭 Ban Zhao (circa 49-120 AD) in her far-reaching 女诫 Nü Jie ‘Lessons for Women’, 
the earliest extant rhetoric on women’s prenuptial discipline (Chang 2000, Donawerth 2002: 
14, Wing 2003). ‘Three Obediences’ decrees women’s subservience to fathers in prenuptial 
life, husbands in postnuptial life and sons in widowhood; ‘Four Virtues’ denotes women’s 
appropriate level of morality, utterances, demeanour and diligence (Hamilton and Wang 1992: 
85, Lee 1998, Pang-White 2016). 

(3) 芸曰:“今日得见美丽韵者矣, 顷已约憨园明日过我,当为于图之”余骇曰:“此

非金屋不能贮,穷措大岂敢生此妄想哉? 况我两人伉俪正笃,何必外求?”芸笑曰:“

我自爱之,子姑待之。” 
Today I have met someone who is both beautiful and charming,’ said Yun. ‘I have just invited 
Han-yuan to come and see me tomorrow, so I can try to arrange things for you.’ ‘But we’re 
not a rich family,’ I said, worried. ‘We cannot afford to keep someone like that. How could 
people as poor as ourselves dare think of such a thing? And we are so happily married, why 
should we look for someone else?’ ‘But I love her too,’ Yun said, laughing. ‘You just let me 
take care of everything.’ 
(Part I. Trans. Pratt and Chiang 1983: 50)

(4) For though it is indeed a true love story of Shen Fu and his wife Yün, it is a love story 
set in a traditional Chinese society—and thus their love coexists and intermingles with Shen 
Fu’s affairs with courtesans, and with his wife’s attempts to find him a concubine. And yet, 
for all that, it is none the less love.
(Introduction. Pratt and Chiang 1983: 9)

In particular, notwithstanding the notorious polygamy imperial China, women’s jealousy 
and rivalry were strictly proscribed, in that it menaced the obligation to produce male heirs in 
patriarchal households, as required by Confucian filial piety (Chan and Tan 2004, Nichols 2011, 
Yi et al 2016). Consequently, wifely jealousy was criminalised (Chen 2019) and categorised as 
one of the 七出 qi chu ‘seven reasons for expelling a wife’—a man could legitimately terminate 
a matrimonial relationship if his wife was deemed or besmirched as jealous (Huang 2001, 
2014, Tang 2016: 2). Moreover, women were prohibited from establishing passionate intimacy 
with their husbands, in case they monopolise men’s affection or imperil polygamous hierarchy 
(McMahon 2013). Therefore, I postulate that the translators’ elaboration in the introduction 
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(Example (4)) is indispensable to target readers who are void of profound comprehension of 
traditional Chinese culture. 

Apart from the heroine Yun, the translators’ illumination also covers courtesans, so as to 
circumvent Western readers’ puzzlement. As demonstrated by Example (5) extracted from the 
introduction, Pratt and Chiang expound on the social status of courtesans in ancient China, 
which not only equips target readers with knowledge of the source culture, but also exhibits 
translators’ feminist awareness. 

(5) It is difficult for Westerners to understand just what a courtesan in China was, because 
the only equivalent we have for the role is a prostitute. But a courtesan properly called was 
respectable and respected, and her sexual favours were by no means necessarily for sale. 
As van Gulik has described in his classic Sexual Life in Ancient China (Humanities Press, 
Atlantic Highlands, N.J., 1974), a courtesan could often be more independent and powerful 
than the men she ostensibly served. 
(Introduction. Pratt and Chiang 1983: 9)

Furthermore, Pratt and Chiang complement their translation with annotation, thereby 
illustrating feminist implications. For instance, in the source text in Example (6), Shen records 
Yun’s confession that she has a homosexuality-themed play in mind when enticing a courtesan 
to accept the concubinage. The theatrical play 怜香伴 Lian Xiangban ‘Pitying the Fragrant 
Companion’ (1651), or 美人香 Meiren Xiang ‘Beauty Fragrance’, is composed by 李渔 Li 
Yu (1611-1680), whose literary name is 笠翁 Liweng (van Gulik 1974: 301, Chang 2011), 
as in Example (6). Pitying the Fragrant Companion concerns homosexual romance between 
a married woman and a youthful maiden, which spurs the woman’s encouragement and the 
maiden’s willingness to become a concubine of the woman’s husband (van Gulik 1974: 302, 
Rupp 2009: 53-54, Sieber 2014, Xu 2019). The theme of Pitying the Fragrant Companion 
accords with the comprehensive tolerance and even embracement of female homosexuality 
under the Confucian zeitgeist in imperial China (van Gulik 1974: 48, 163): emotional bonds 
and homoerotic desire were not subject to legal punishment or moral animadversion (Wang 
2011), as long as the acts did not defy societal hierarchies or involve male participants of 
lascivious traits (Ruan and Bullough 1992, Kang 2009: 93). 

(6) 余笑曰:“卿将效笠翁之《怜香伴》耶?”芸曰:“然。”自此无日不谈憨园矣。

后憨为有力者夺去,不果。芸竟以之死。

I laughed, and asked her, ‘Are you trying to imitate Li-weng’s Pitying the Fragrant 
Companion?’ ‘Yes,’ she replied. From that time one there was not a day that Yun did not 
talk about Han-yuan. But later Han-yuan was taken off by a powerful man, and all the plans 
came to nothing. In fact, it was because of this that Yun died. 
(Part I. Trans. Pratt and Chiang 1983: 51)
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In Example (7), Pratt and Chiang complement the literal translation in the target text 
(Example (6)) with an annotation summarising the storyline of Pitying the Fragrant Companion. 
In addition to restating the plot, the translators also clarify the immemorial mentality towards 
female homosexuality, thereby facilitating readers’ comprehension of the source text. Moreover, 
the translators draw on research findings to prevent misperceptions regarding Yun’s loyalty to 
and adoration of her husband, which indicates their thoughtful representation of this female 
character from a feminist perspective. 

(7) Yün’s confirmation that she had this play in mind gives us our principal clue about just 
what her real relationship with Han-yüan may have been: the play tells the story of a young 
married woman who falls in love with a girl, and then obtains her as a concubine for her 
husband so the two women can be together. As van Gulik has pointed out, Imperial China 
regarded liaisons between women—as opposed to those between men—quite tolerantly. 
They did not by any means necessarily imply a lack of affection between such women and 
their husbands.
(Notes. Pratt and Chiang 1983: 153)

In terms of Example (8), it manifests Shen’s acclamation of Yun as a broad-minded, self-
assertive woman, despite the prevailing subjugation and restriction of women in Qing China. 
The play 西厢记 Xixiang Ji ‘The Romance of the Western Chamber’ (or 西厢 Xixiang for 
short, as in Example (8)) composed by 王实甫 Wang Shifu (1260-1336) is adulated as the most 
popular love comedy in China (Hsu 2011), as well as the most renowned 才子佳人 caizi-jiaren 
‘scholar-beauty’ work encapsulating masculinity and femininity via literary representation of 
heteronormative courtship and sexuality (Huang 2001: 206, 2003, Song 2004: 19, Ma 2005: 
89). Nevertheless, according to conventional ideology, romantic and matrimonial bonds with 
a natural affinity and a close rapport, represented by the narrative in The Romance of the 
Western Chamber, were regarded with disdain (Wang 1989, Liu 2017, Egan 2019: xi), because 
yearning for emotional harmony between spouses was surmised to beget societal and financial 
failure and hence was anathematised by Confucianism (Fei 1947/2007: 467, Chen and Zhang 
2017). Ideal marriage dictated by Confucian teachings was expected to lead to reproduction 
of offspring only (Fei 1947/2007: 465), and couples were prescribed to refrain from pursuing 
love and attaining enjoyment (Feng 1931/2011: 403, Cheng 2008b, Diao 2015). Therefore, 
being sentimental and talented was not a commendable trait, in that women’s emotionalism 
and intelligence were conjectured to impede their familial duties and secular happiness (Pratt 
and Chiang 1983: 73, Ko 1992, Ho 1995, Judge 2001). 

(8) 芸忙回首起立曰:“顷正欲卧,开橱得此书,不觉阅之忘倦。西厢》之名闻之熟矣,

今始得见,莫不傀才子之名,但未免形容尖薄耳。” 
Yün turned and stood up. ‘I was just thinking of going to sleep, but I opened the bookcase 
and found this book, The Romance of the Western Chamber. Once I had started reading it, 



43İstanbul Üniversitesi Çeviribilim Dergisi - Istanbul University Journal of Translation Studies

Aiqing Wang

I forgot how tired I was. I had often heard it spoken of, but this was the first time I had had 
a chance to read it. The author really is as talented as people say, but I do think his tale is 
too explicitly told.’ 
(Part I. Trans. Pratt and Chiang 1983: 28)

Given the fact that Yun is depicted to be a woman with aspiration for knowledge and interest 
in literature, Pratt and Chiang present the character’s attributes faithfully in the target text. 
Additionally, the translators’ note in Example (9) provides background information regarding 
The Romance of the Western Chamber, which implies its controversial nature in Qing China 
and hence Yun’s provocativeness and confidence for self-expression. 

(9) The romance originated in the T’ang and has come down in several versions; this, the 
most famous, culminates with the dramatic capitulation of a young lady to the desires of a 
student. Its language is teasing and in places erotic, and Yün must have intended her casual 
reading of the book to be provocative. 
(Notes. Pratt and Chiang 1983: 149)

Moreover, annotations added by Pratt and Chiang circumnavigate target readers’ 
misconceptions about the heroine’s comportment and utterances. For instance, in Example 
(10), the conversation between Shen and Yun concerns excrement and insalubriousness, so in 
order to circumvent readers’ repugnance, the translators attribute the abominable discussion 
to the protagonists’ immaturity and comprehensive tolerance towards such a subject in the 
Chinese society (Example (11)). 

(10) 余曰:“然则我家系狗窦耶?”芸窘而强解日:“夫粪,人家皆有之,要在食与不食

之别耳。然君喜食蒜,妾亦强映之。腐不敢强,瓜可扼鼻略尝,入咽当知其美, 此犹无

盐貌丑而德美也。”

‘In other words, my house is a doghouse?’ I said, continuing to joke with her. Yün was 
embarrassed and quickly explained. ‘There is dung in every house. The only question is 
whether one eats it. I don’t like garlic, but I still eat it because you like it. I would never ask 
you to eat stinking bean curd; but as for pickled cucumber, if you would only hold your nose 
and eat some you would realize how good it is. It’s like the old stories about the girl named 
Wu-yen, who was ugly but virtuous.’ 
(Part I. Trans. Pratt and Chiang 1983: 38-39) 

(11) Readers who feel the discussion is becoming offensive are correct; it is the same in 
Chinese. The only explanation is that both Shen Fu and Yün were still quite young at this 
point, and that Chinese society is more comfortable with the subject of defecation than 
Western society; it enters into serious writings from Confucius to Mao.
(Notes. Pratt and Chiang 1983: 152)
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In Example (11), the translators state that the subject of defecation occurs in serious writings 
from Confucius to Mao. To be more specific, an expression concerning manure can be attested 
in the anthology 论语 Lunyu ‘Analects’ (circa 5thc BC) that records insightful aphorisms and 
maxims of Confucius, as in Example (12); similarly, an expression concerning flatulence can 
be attested from a verse in one of Mao’s ci-poetry (词 ci), viz. 念奴娇·鸟儿问答Nian Nu 
Jiao Niaoer Wenda ‘Nian Nu Jiao: A Dialogue Between Two Birds’ (1965), as in Example (13). 

(12) 宰予昼寝。子曰:“朽木不可雕也,粪土之墙不可杇也!于予与何诛?”
Zaiwo was still sleeping during the daytime. The Master said, “You cannot carve rotten 
wood, and cannot trowel over a wall of manure. 
 (Analects. Book 5. Trans. Ames and Rosemont 1999: 97)

(13) 还有吃的,土豆烧熟了,再加牛肉。不须放屁! 试看天地翻覆。

There was also food, Potatoes were cooked, And beef was stewed. Don’t you fart! See how 
the world’ll greatly change!
(Nian Nu Jiao: A Dialogue Between Two Birds. Trans. Li 2018: 1142)

 It is notable that in the source text in Example (10), Yun compares a fetid but delicious 
foodstuff to an unsightly but commendable historical personage. Apart from transliterating 
the woman’s name in the target text (Example (10)), Pratt and Chiang also exemplify her 
altruistic deeds in an additional note (Example (14)), thereby illuminating female virtue in 
the source culture.

 
(14) A good woman remembered in many Chinese operas. Though ugly, she was made empress 
by King Hsün of the Northern Ch’i Dynasty (550-577 A.D.) because she reprimanded him 
for his poor government. 
(Notes. Pratt and Chiang 1983: 152)

There is no denying the fact that the translators’ annotation is not flawless. For instance, 
Example (15) alludes to an illustrious long narrative poem 琵琶行 Pipa Xing (aka P’i-p’a 
Hsing in Example (16)) ‘The Mandolin Song; Ballad of the Pipa’ composed by a celebrated 
poet 白居易 Bai Juyi (aka Pai Chü-I in Example (16)) (772-846 AD) (Yang 1996, Shang 2011, 
Buswell and Lopez 2013, Luo 2018), a pioneering figure of an innovative genre dubbed as 新
乐府xin yuefu ‘new music bureau’ (DeBlasi 2002: 25, Chen 2015, Tan 2017). The Mandolin 
Song is featured by elaborate depiction, exquisite rhythm and profound nostalgia (Shields 2006, 
Chan 2011: 144, Zha 2015, Wang et al 2019). In terms of the plot line, The Mandolin Song 
concerns a former courtesan’s dolorous status quo: according to the poet’s preface, ‘when she 
grew older and her looks declined, she entrusted herself to become a merchant’s wife’ (年长

色衰, 委身为贾人妇 nianzhang seshuai, weishen wei gurenfu) (Fuller 2017: 283). The plot 
has been briefly summarised in an annotation, which reflects the translators’ sympathy for the 
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courtesan who is past her prime (Example (16)). Nonetheless, it can be seen from the original 
poem (Example (17)) that the heroine is alone because her husband is on business, rather than 
being ‘abandoned there by her merchant husband’, as stated by the translators in Example (16). 

(15) 生而颖慧,学语时, 口授《琵琶行》,即能成诵。…一日,于书簏中得《琵琶

行》,挨字而认,始识字。刺绣之暇, 渐通吟咏,有 秋侵人影瘦, 霜染菊花肥”之句。

Even while small, she was very clear. While she was learning to talk she was taught the poem 
The Mandolin Song and could repeat it almost immediately…One day Yun found a copy of 
The Mandolin Song in her brother’s book-box and, remembering her lessons as a child, was 
able to pick out the characters one by one. That is how she began learning to read. In her 
spare moments she gradually learned how to write poetry, one line of which was, ‘We grow 
thin in the shadows of autumn, but chrysanthemums grow fat with the dew.’ 
(Part I. Trans. Pratt and Chiang 1983: 25-26)

(16) P’i-p’a Hsing, a T’ang Dynasty poem by Pai Chü-i (772-864). It tells of the meeting 
between an official exiled to the distant South and a former courtesan from the capital who 
has been abandoned there by her merchant husband. 
(Notes. Pratt and Chiang 1983: 149)

(17) 门前冷落车马稀, 老大嫁作商人妇。商人重利轻别离, 前月浮梁买茶去。

My gates became desolate, horses and riders few. Having grown older, I married to become 
a merchant’s wife. Merchants value profit and think little of partings. Last month he left to 
buy tea at Fuliang.’
(Ballad of the Pipa. Trans. Fuller 2017: 286-287)

Supplementing and hijacking 
Apart from prefacing and footnoting, Pratt and Chiang also deploy supplementing and 

hijacking as their strategies of feminist translation. 
In Example (18), the translators add ‘thanks to her work’ to the target text, so as to emphasise 

Yun’s diligence and the preponderant role she plays in household expenses. Analogously, 
‘fortunately’ in Example (19) has been added to the target text, which signifies the translators’ 
effort to acknowledge Yun’s culinary skills and contribution to her family. 

(18) 四龄失怙,母金氏,弟克昌,家徒壁立。芸既长,娴女红,三口仰其十指供给,克昌

从师,修脯无缺。 
Yün’s father died when she was four years old, leaving her mother, whose family name was 
Chin, and her younger brother, Ko-chang. As first they had virtually nothing, but as Yun 
grew older she became very adept at needlework, and the labour of her ten fingers came to 
provide for all three of them. Thanks to her work, they were always able to afford to pay the 
tuition for her brother’s teachers. 
(Part I. Trans. Pratt and Chiang 1983: 25)
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(19) 芸善不费之烹庖, 瓜蔬鱼虾,一经芸手, 便有意外味。 
Yün fortunately was good at making a meal without spending much money. Melon, vegetables, 
fish, and shrimps, when passed through Yun’s hands, would take on a delicious taste. 
(Part II. Trans. Pratt and Chiang 1983: 64)

Pratt and Chiang’s feminist translation practice is also embodied by their rendering of 
a gender-specific pronoun. In Example (20), Yun refers to herself as 妾qie that literally 
means ‘concubine’. As a self-referring term conveying self-abasement or self-depreciation in 
imperial China, qie was deployed exclusively by women as a first-person pronoun to express 
inferiority to their interlocutors; this self-denigrating term prevailed women’s conversations 
with their husbands, despite the fact that they were not necessarily concubines (Chen 2013). An 
alternative first-person pronoun with a higher degree of self-denigration is 贱妾 jian qie (Lit. 
‘humble concubine’) (Trans. Mine), which can be attested in Ming-Qing fiction exemplified 
by an anthology 喻世明言 Yushi Mingyan ‘Stories to Enlighten the World; Illustrious Words 
to Instruct the World’ compiled by 冯梦龙 Feng Menglong (1574-1646) (Li 2012). In Pratt 
and Chiang’s target text, qie is translated into ‘I’ via the approach of domestication, which, I 
postulate, not only circumvents target readers’ bewilderment, but also manifests translators’ 
endeavour not to derogate women’s social status. 

(20) 芸泣曰:“妾固不合妄言, 但阿翁当恕妇女无知耳。”
Yün wept and said, ‘I may have been wrong to write so improperly, but father should forgive 
the ignorance of a woman.’
(Part III. Trans. Pratt and Chiang 1983: 75)

Furthermore, translators’ strategy of hijacking is epitomised by an expression of sexual 
innuendo. In Example (21), a pubescent courtesan is depicted as 瓜期未破 guaqi wei po that 
literally means ‘melon period is not broken yet’ (Trans. Mine); the metaphorical meaning, 
however, is derived from 破瓜 pogua ‘(of a maiden)  to lose one’s virginity; to deflower a 
virgin girl’ (Revised Mandarin Chinese Dictionary 2015). The expression initially appears in 
a narrative 杜十娘怒沉百宝箱 Du Shiniang Nuchen Baibaoxiang ‘Du Shiniang Sinks Her 
Jewel Box in Anger’ (Example (22)), which is collected in a vernacular fiction anthology 警世

通言 Jingshi Tongyan ‘Comprehensive Words to Admonish the World’ in 1624 (Hanan 1973, 
Yang 2000, Wang 2013) by a novelist, poet and historian 冯梦龙Feng Menglong (1574-1646) 
(McLaren 2012, Ling 2014). In stark contrast to pogua that has been translated plainly into 
‘had lost her virginity’ in the novel (Example (22)), guaqi wei po in Records has been rendered 
into ‘not yet fully mature’ in an implicit manner (Example (21)). The translators’ adaptation 
indicates that they are intent on avoiding objectifying women. 

(21) 有女名憨园,瓜期未破, 亭亭玉立,真“一泓秋水照人寒”者也,款接间,颇知文墨。 
However, she had a daughter named Han-yuan, who, though not yet fully mature, was as 
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beautiful as a piece of jade. Her eyes were as lovely as the surface of an autumn pond, and 
while they entertained us it became obvious that her literary knowledge was extensive. 
(Part I. Trans. Pratt and Chiang 1983: 49)

(22) 那杜十娘自十三岁破瓜, 今一十九岁。七年之内, 不知历过了多少公子王孙, 一

个个情迷意荡, 破家荡产而不惜。

Now age nineteen, Du Shiniang had lost her virginity when she was thirteen. In those seven 
years, she had taken on goodness knows how many young men from rich and noble families, 
who were, one and all, so enamored of her that they were ready to throw away their family 
fortunes for her sake. 
(Du Shiniang Sinks Her Jewel Box in Anger. Trans. Yang and Yang 2005: 548)

Conclusion 
When rendering Records into English, Pratt and Chiang adopt three strategies of feminist 

translation, as posited by Flotow (1991). In the introduction section, the translators laud the 
heroine Yun and elaborate her seemingly aberrant conduct of securing a concubine for her 
husband, so as to manifest her compliance with ‘Three Obediences and Four Virtues’ as a 
complaisant woman in an imperial, patriarchal context. Additionally, the translators introduce 
women serving as courtesans in Qing China, thereby illuminating the source culture and 
circumventing target readers’ puzzlement. Moreover, Pratt and Chiang deploy annotation to 
justify Yun’s provocative utterances pertaining to (homo-)sexuality and excrement, which 
preserves her positive image. Apart from prefacing and footnoting, Pratt and Chiang also 
employ the strategy of supplementing, by means of adding expressions highlighting Yun’s 
competence and contribution to her household. In terms of hijacking, it is encapsulated by 
the translators’ substitution of the gender-specific pronoun qie that is a self-referring term 
conveying self-deprecatory abasement, and they also adapt an expression of sexual innuendo 
to avoid objectifying women. 

Peer-review: Externally peer-reviewed. 
Conflict of Interest: The author has no conflict of interest to declare.
Grant Support: The author declared that this study has received no financial support.

References
Ames, Roger T. and Henry Rosemont Jr. 1999. The Analects of Confucius: A Philosophical Translation. New 

York: Ballantine Books. 

Buswell, Robert E. Jr and Donald S. Lopez Jr. 2013. Bo Juyi. In The Princeton Dictionary of Buddhism. 
Princeton, NJ: Princeton University Press. 

Cao, Weiwei. 2015.《浮生六记》林译本的显化及其翻译策略 Fusheng liuji Lin yibende xianhua jiqi fanyi 
celve [Translation strategies in Lin Yutang’s translation of Six records of a floating life]. Journal of Social 
Science of Harbin Normal University 26: 94-96.



48 İstanbul Üniversitesi Çeviribilim Dergisi - Istanbul University Journal of Translation Studies

Feminist Translation of Six Records of a Floating Life

Chan, Alan and Sor-Hoon Tan. 2004. Introduction. In Filial piety in Chinese thought and history, eds. Alan 
Chan and Sor-Hoon Tan, 9-16. London: RoutledgeCurzon.

Chan, Hong-Mo. 2011. The Birth of China Seen Through Poetry. Singapore: World Scientific Publishing Company. 

Chang, Chin-ju. 2000. Millennial women: Women of the Han dynasty. Sinorrama 25: 16-19.

Chang, Dongshin. 2011. ‘Xiang Yong’ (Poems on Fragrance): A Translation of a Scene from Li Yu’s Lian 
Xiang Ban (The Fragrant Companion). CHINOPERL 30.1: 239-258. 

Chang, Taiping. 2017. Fusheng liuji 浮生六记  (浮生六記 , Wade–Giles: Fu-sheng liu-chi, The Six Records 
of a Floating Life, Six Records of a Life Adrift). A Dictionary of Chinese Literature. Oxford: Oxford 
University Press. 

Chen, Qianqian and Manting Zhang. 2017. 浅论《浮生六记》中的智慧人生 Qianlun Fusheng Liuji zhongde 
zhihui rensheng [Discussion on the wise life in Fusheng Liuji]. Manzhong Literature 535: 53-54. 

Chen, Sanping. 2015. Bai Juyi and Manna. Central Asiatic Journal. The Manchus and ‘Tartar’ Identity in the 
Chinese Empire 58.1-2: 17-25.

Chen, Shiau-Yun. 2019. Jealous and Violent: Constraining and Celebrating Wifely Jealousy in Mid-to-late 
Ming China. Ming Studies 79: 21-48. 

Chen, Wenjie. 2015. 从文化翻译的角度看林语堂《浮生六记》的英译本 Cong wenhua fanyide jiaodu kan 
Lin Yutang Fushengliuji de yingyiben [Analysing Lin Yutang’s translation of Six chapters of a floating 
life from a cultural perspective]. Yu Wen Jian She 09: 85-86. 

Chen, Xinren. 2013. ‘Polysemous’ politeness: Speaker self-referring forms in Honglou Meng. In Chinese Discourse 
and Interaction: Theory and Practice, Eds. Yuling Pan and Daniel Z. Kadar, 292-309. London: Equinox.

Cheng, Xiaoqing. 2008a. 论《浮生六记》中的沈复 Lun Fusheng Liuji zhongde Shen Fu [Remarks about 
Shen Fu in The Six Chapters of a Floating Life]. Journal of Minjiang University 29.6: 68-71.

Cheng, Xiaoqing. 2008b. 说沈复的《浮生六记》Shuo Shen Fu de Fusheng Liuji [On Six Chapters of Floating 
Life by Shen Fu]. Journal of Guangxi Teachers Education University 29.3: 63-66.

Cui, Shuangchang and Baorong Wang. 2016. Translating Chinese Place Names into English: The Case of 
Lin Yutang’s Version of Fusheng Liuji. International Journal of Comparative Literature & Translation 
Studies 4.2: 24-32.

DeBlasi, Anthony. 2002. Reform in the Balance: The Defense of Literary Culture in Mid-Tang China. Albany, 
NY: State University of New York Press.

Diao, Yanhong. 2015. 清沈复自传体散文《浮生六记》中的写实元素 Qing Shen Fu zihuanti sanwen Fusheng 
Liuji zhongde xieshi yuanse [Realistic elements in the autobiographic prose Fusheng Liuji by Shen Fu in 
Qing dynasty]. Home Drama 210: 222. 

Doleželová-Velingerová, Milena and Lubomír Doležel. 1972. An Early Chinese Confessional Prose: Shen 
Fu’s Six Chapters of a Floating Life. T’oung Pao 58.1/5: 137-160. 

Donawerth, Jane. 2002. Rhetorical theory by women before 1900: An anthology. Lanham, MD: Rowman and 
Littlefield.

Du, Pengfei. 2016. 浮生一梦叹闺红——《浮生六记》之陈芸形象谫论 Fusheng yimeng tan guihong—
Fusheng Liuji zhi Chen Yun xingxiang jianlun [A dream in the floating life—Discussion on the image of 
Chen Yun in Fusheng Liuji]. Masterpieces Review 32-33. 

Du, Zhengguo. 2006.《浮生六记》卷五卷六是赝品 Fusheng Liuji juanwu juanliu shi yanpin [Art Forgery: 
Volume V and Volume Ⅵ of Six Chapters of a Floating Life]. Journal of Literature and History: 62-63. 



49İstanbul Üniversitesi Çeviribilim Dergisi - Istanbul University Journal of Translation Studies

Aiqing Wang

Egan, Ronald. 2019. The Works of Li Qingzhao. Berlin and Boston: De Gruyter. 

Fei, Xiaotong. 1947/2007. 生育制度 Shengyu Zhidu [Institution of Reproduction]. In乡土中国Xiangtu 
Zhognguo [From the Soil: The Foundations of Chinese Society], ed. Haoxing Liu, 385-589. Shanghai: 
Shanghai People’s Press. 

Feng, Youlan. 1931/2011. 中国哲学史 Zhongguo Zhexue Shi [A Short History of Chinese Philosophy]. 
Shanghai: Shenzhou Guoguangshe/East China Normal University Press. 

Flotow, Luise von. 1991. Feminist Translation: Contexts, Practices and Theories. TTR: Traduction, Terminologie, 
Redaction 42(2): 69-84.

Fuller, Michael. 2017. An Introduction to Chinese Poetry: From the Canon of Poetry to the Lyrics of the Song 
Dynasty. Cambridge, MA: Harvard University Asia Center. 

Godard, Barbara. 1988. Theorizing Feminist Discourse/Translation. In Mapping Literature: The Art and Politics 
of Translation, eds. David Homel and Sherry Simon, 42-53. Montreal: Véhicule Press. 

Guan, Xingzhong. 2014. An alternative explanation for translation variations in Six Chapters of a Floating 
Life by Lin Yutang. Perspectives: Studies in Translatology 22.2: 198-221. 

Hamilton, Gary G. and Zheng Wang. 1992. From the soil, the foundations of Chinese society: A translation 
of Fei Xiaotong’s Xiangtu Zhongguo, with an introduction and epilogue. Berkeley and Los Angeles: 
University of California Press.

Hanan, Patrick. 1973. The Making of The Pearl-Sewn Shirt and The Courtesan’s Jewel Box. Harvard Journal 
of Asiatic Studies 33: 124-153. 

Hao, Junjie. 2013. 林译《浮生六记》中隐性评价意义的显化 Linyi Fusheng liuji zhong yinxing pingjia 
yiyide xianhua [The Explicitation of the Implicit Evaluational Meaning in Six Chapters of a Floating Life 
Translated by Lin Yutang]. Journal of Zhejiang International Studies University 02: 56-63. 

Ho, Clara Wing-Chung. 1995. The Cultivation of Female Talent: Views on Women’s Education in China during 
the Early and High Qing Periods. Journal of the Economic and Social History of the Orient. Women’s 
History 38.2: 191-223. 

Hsu, Wen-chin. 2011. Illustrations of “Romance of the Western Chamber” on Chinese porcelains: Iconography, 
style, and development. Ars Orientalis 40: 39-107. 

Huang, Martin W. 2001. Desire and Fictional Narrative in Late Imperial China. Cambridge: Harvard University 
Press.

Huang, Martin W. 2003. From Caizi to Yingxiong: Imagining Masculinities in Two Qing Novels, ‘Yesou puyan’ 
and ‘Sanfen meng quan zhuan’. Chinese Literature: Essays, Articles, Reviews 25: 59-98.

Huang, Philip C. C. 2001. Women’s Choices under the Law: Marriage, Divorce, and Illicit Sex in the Qing 
and the Republic. Modern China 27.1: 3-58. 

Huang, Philip C. C. 2014. Women’s Choices under the Law: Marriage, Divorce, and Illicit Sex in the Qing 
and the Republic. In The History and Theory of Legal Practice in China: Toward a Historical-Social 
Jurisprudence, eds. Philip C.C. Huang and Kathryn Bernhardt, 51-95. Leiden and Boston: Brill. 

Huang, Sha. 2013. 童心、至情、性灵: 浅谈明清言情小说之繁荣Tongxin, zhiqing, xingling: Qiantan 
Ming Qing yanqing xiaoshuo zhi fanrong [Childhood, emotion and xingling: Analysing the development 
of Ming-Qing romantic fiction]. Journal of Southwest Agricultural University 11.8: 114-117. 

Huangfu, Menghua. 2019. 论《浮生六记》中陈芸的形象 Lun Fusheng Liuji zhong Chen Yun de xingxiang 
[On the image of Chen Yun in Fusheng Liuji]. Modern Communication 05: 118-119. 



50 İstanbul Üniversitesi Çeviribilim Dergisi - Istanbul University Journal of Translation Studies

Feminist Translation of Six Records of a Floating Life

Huson, Timothy. 2016. Lin Yutang and Cross-cultural Transmission of Culture as Social Critique. China 
Media Research 12.3: 27-43.

Gao, Xiongya. 2003. Women Existing for Men: Confucianism and Social Injustice against Women in China. 
Race, Gender & Class 10.3: 114-125. 

Jiao, Yuling. 2012. 浅析译者主体性的发挥——以林语堂译《浮生六记》为例Qianxi yizhe zhutixingde 
fahui—Yi Lin Yutang yi Fushengliuji weili [Analyses on the Initiative of Translators—in Six Chapters of 
a Floating Life Traslated by Lin Yutang]. Overseas English 11: 146-147. 

Judge, Joan. 2001. Talent, Virtue, and the Nation: Chinese Nationalisms and Female Subjectivities in the Early 
Twentieth Century. The American Historical Review 106.3: 765-803. 

Kang, Wenqing. 2009. Obsession: Male Same-Sex Relations in China, 1900-1950. Hong Kong: Hong Kong 
University Press. 

Ko, Dorothy. 1992. Pursuing Talent and Virtue: Education and Women’s Culture in Seventeenth- and Eighteenth-
Century China. Late Imperial China 13.1: 9-39. 

Lee, Lin-Lee. 2009. Inventing Familial Agency from Powerlessness: Ban Zhao’s Lessons for Women. Western 
Journal of Communication 73.1: 47-66. 

Lee, Wen Shu. 1998. In the names of Chinese women. Quarterly Journal of Speech 84.3: 283-302. 

Li, Chun-feng. 2018. A Comparative Analysis on Nine English Translations of Mao Zedong Poems. Journal 
of Literature and Art Studies 8.8: 1140-1148. 

Li, Lei. 2012.《喻世明言》中的民俗语汇研究 Yushimingyan zhongde minus yuhui yanjiu [Expressions of 
folk customs in Stories to Enlighten the World]. Modern Chinese 03: 57-60. 

Li, Qiaoling. 2017. 论明清 “性灵” 思想对沈复《浮生六记》的影响 Lun Ming Qing ‘xingling’ sixiang 
dui Shen Fu Fusheng Liuji de yingxiang [The influences of ‘xingling’ thought in Ming and Qing dynasties on 
Shen Fu’s Fusheng Liuji]. Journal of the Party School of CPC Zhengzhou Municipal Committee 03: 102-104. 

Li, Ruihao. 2012. “师爷”沈复的文人趣味——论《浮生六记》中的“闲”与“趣” Shiye Shen Fu de 
wenren quwei—Lun Fusheng Liuji zhongde xian yu qu [The scholarly interest of the official Shen Fu—On 
the leisure and fun in Fusheng Liuji]. Journal of Social Science of Harbin Normal University 03: 63-66. 

Lin, Yutang. 1999. Preface. In Six Chapters of a Floating Life, by Shen Fu, 20-23. Beijing: Foreign Language 
Teaching and Research Press. 

Ling, Xiaoqiao. 2014. Law, Deities, and Beyond: From the ‘Sanyan’ Stories to ‘Xingshi yinyuan zhuan’. 
Harvard Journal of Asiatic Studies 74.1: 1-42. 

Liu, Lijia. 2010.《浮生六记》蕴含的艺术“空白” Fusheng Liuji yunhan de yishu ‘kongbai’ [The artistic 
‘gaps’ in Fusheng Liuji]. Journal of Chengdu University 02: 98-101. 

Liu Manyun. 2018. A Survey of Feminist Translation Studies in China (2002-2016)—A Case Study of 559 
Journal Papers from CNKI. Journal of University of Shanghai for Science and Technology 40(4): 320-327. 

Liu, Min. 2008. 从阐扬幽韵到独抒性灵——明清散文的审美现代性 Cong changyang youyun dao dushu 
xingling—Ming Qing sanwen de shenmei xiandaixing [From emphasising rhyme to expressing xingling—
The modern aesthetics in Ming-Qing prose]. Journal of Shandong University of Technology 24.5: 65-66. 

Liu, Shicong. 2020.《浮生六记》英译阅读与讨论 Fusheng liuji yingyi yuedu yu taolun [Reading and 
discussion on English versions of Six Chapters of A Floating Life]. The World of English 2: 119-121. 

Liu, Zhen. 2017. 赵明诚、李清照夫妇的藏书 Zhao Mingcheng Li Qingzhao fufu de cangshu [Book collections 
of the couple Zhao Mingcheng and Li Qingzhao]. The Knowledge of Classical Literature 02: 52-59. 



51İstanbul Üniversitesi Çeviribilim Dergisi - Istanbul University Journal of Translation Studies

Aiqing Wang

Lu, Fang. 2010. The Afterlife of Six Chapters of a Floating Life: Three English Translations of Fu sheng liu 
ji. Translation Review 80.1: 25-52. 

Luo, Manling. 2018. Tang Civil Service Examinations. In How to Read Chinese Poetry in Context: Poetic 
Culture from Antiquity Through the Tang, ed. Zong-qi Cai, 173-184. New York: Columbia University Press. 

Ma, Qian. 2005. Women in Traditional Chinese Theater: The Heroine’s Play. Lanham: University Press of 
America. 

McLaren, Anne E. 2012. Emotion and the Language of Intimacy in Ming China: the Shan’ge of Feng Menglong. 
International journal of Asian studies 9(2): 231-239. 

McMahon, Keith. 2013. The Institution of Polygamy in the Chinese Imperial Palace. The Journal of Asian 
Studies 72.4: 917-936. 

Meng, Liansu. 2019. Ecofeminism avant la Lettre: Chen Jingrong and Baudelaire. In Chinese Poetry and 
Translation: Rights and Wrongs, eds. Maghiel van Crevel and Lucas Klein, 225-248. Amsterdam: Amsterdam 
University Press. 

Nichols, Ryan. 2011. A Genealogy of Early Confucian Moral Psychology. Philosophy East and West 61.4: 
609-629. 

Pang-White, Ann A. 2016. Confucius and the Four Books for Women (Nü Sishu女四書). In Feminist Encounters 
with Confucius, eds. Mathew Foust and Sor-Hoon Tan, 15-39. Leiden: Brill. 

Pratt, Leonard and Su-hui Chiang. 1983. Trans. Six records of a Floating Life. By Shen Fu. London: Penguin 
Books.

Qian, Suoqiao. 2011. Liberal Cosmopolitan: Lin Yutang and Middling Chinese Modernity. Leiden and Boston: Brill. 

Ratcliffe, Susan. 2017. Lin Yutang (1895-1976). Oxford Essential Quotations. Oxford: Oxford University Press. 

Revised Mandarin Chinese Dictionary. 2015. 破瓜 Pogua. In Revised Mandarin Chinese Dictionary. http://
dict.revised.moe.edu.tw/cgi-bin/cbdic/gsweb.cgi?o=dcbdic&searchid=Z00000022654. 

Rosenlee, Li-Hsiang Lisa. 2006. Confucianism and Women: A Philosophical Interpretation. Albany: State 
University of New York Press. 

Ruan, Fang-fu and Vern L. Bullough. 1992. Lesbianism in China. Archives of Sexual Behavior 21.3: 217-236.

Runia, Robin Michelle. 2009. Teaching Shen Fu’s Six Records of a Floating Life, Or Approaching Eighteenth-
Century World Literature as a Model for Literary Study. In Teaching the Eighteenth Century, ed. Mary 
Ann Rooks, 65-78. Newcastle upon Tyne: Cambridge Scholars Publishing. 

Rupp, Leila J. 2009. Sapphistries: A Global History of Love between Women. New York and London: New 
York University Press. 

Shang, Yongliang. 2011. A controversial poet, a forgotten dynasty: Jin dynasty poets’ reception of Bai Juyi 
and its historical significance Shang. Frontiers of Literary Studies in China 5: 25-47. 

Shields, Anna M. 2006. Remembering When: The Uses of Nostalgia in the Poetry of Bai Juyi and Yuan Zhen. 
Harvard Journal of Asiatic Studies 66.2: 321-361. 

Sieber, Patricia. 2014. The Crucible of Space, Time, and Words: Female Same-Sex Subjectivities in Contemporary 
Chinese-Language Contexts. In The Cambridge History of Gay and Lesbian Literature, ed. Ellen L. 
McCallum, 512-528. Cambridge: Cambridge University Press. 

Song, Geng. 2004. The Fragile Scholar: Power and Masculinity in Chinese Culture. Hong Kong: Hong Kong 
University Press.

http://dict.revised.moe.edu.tw/cgi-bin/cbdic/gsweb.cgi?o=dcbdic&searchid=Z00000022654
http://dict.revised.moe.edu.tw/cgi-bin/cbdic/gsweb.cgi?o=dcbdic&searchid=Z00000022654


52 İstanbul Üniversitesi Çeviribilim Dergisi - Istanbul University Journal of Translation Studies

Feminist Translation of Six Records of a Floating Life

Su, Min. 2018. 浮生若梦, 为欢几何——读沈复《浮生六记》Fusheng ruomeng weihuan jihe—Du Shen 
Fu Fusheng liuji [On Shen Fu’s Six records of a floating life]. People’s Judicature 33: 105-106. 

Sun, Meiyu. 2014. 最可爱的女人——读沈复的《浮生六记》Zui keaide nvren—Du Shen Fu de Fusheng 
Liuji [The most adorable woman—On Shen Fu’s Fusheng Liuji]. Prose Hundred 12: 69-70. 

Tan, Mei Ah. 2017. New Music Bureau Poetry as Memorial: The True Significance of Yuan Zhen’s ‘Shangyang 
Baifa Ren’. Tang Studies 35.1: 87-108.

Tang, Qiaomei. 2016. Divorce and the Divorced Woman in Early Medieval China (First Through Six Century). 
PhD thesis, Harvard University. 

Van Gulik, Robert Hans. 1974. Sexual life in ancient China: a preliminary survey of Chinese sex and society 
from ca. 1500 B.C. till 1644 A.D. Leiden: Brill. 

Wang, Feng. 2002.《浮生六记》: 沈复和他的小世界Fusheng liuji: Shen Fu he tade xiao shijie [Six records 
of a floating life: Shen Fu and his small world]. Language Planning 11: 18-19. 

Wang, Jiaosheng. 1989. Introduction. In The Complete Ci-poems of Li Qingzhao: A New English Translation, 
ed. Victor H. Mair, iv-xii. Sino-Platonic Papers. 

Wang, Jing. 2014.《浮生六记》两英译本中文化负载词的误译研究 Fusheng liuji liang yingyiben zhong 
wenhua fuzaici de wuyi yanjiu [Comparing culture-loaded words in two English versions of Six records 
of a floating life]. Journal of Language and Literature Studies 04: 69-73. 

Wang, Qingfeng. 2011. 生存现状、话语演变和异质的声音—90年代以来的同性恋研究 Shengcun 
xianzhuang, huayu yanbian he yizhi de shengyin—90 niandai yilai de tongxinglian yanjiu [Status quo, 
discourse change and difference voices—homosexual studies since 1990s]. Youth Studies 05: 83-93. 

Wang, Yimei, Xiaolan Tang, Kongfei Zhou, Hexuan Wang and Qing Chen. 2019. 文人造园家白居易的月

意象探析 Wenren zao jiayuan Bai Juyi de yueyixiang tanxi [An analysis of the moon imagery in literati 
landscape gardener Bai Juyi]. Landscape Art 02: 46-50. 

Wang, Zhao. 2013. “三言”第二人称代词用法分布计量考察 Sanyan dierrencheng daici yongfa fenbu 
jiliang kaocha [Use of second-person pronouns in Sanyan novels]. Modern Chinese 02: 54-57. 

Williams, R. John. 2010. The Technê Whim: Lin Yutang and the Invention of the Chinese Typewriter. American 
Literature 82(2): 389-419. 

Wing, Sherin. 2003. Technology, Commentary and the Admonitions for Women. Journal of International 
Women’s Studies 5(1): 42-66. 

Wu, Hualing. 2010. 林语堂的中庸观在其译作中的审美再现——以林译《浮生六记》为例 Lin Yutang de 
zhongyongguan zai qi yizuozhongde shenmei zaixian—Yi Linyi Fushengliuji weili [Aesthetic reproduction 
of the golden mean in Lin Yutang’s translation: An analysis with reference to Six chapters of a floating 
life]. Journal of Yunmeng 31(3): 113-116.

Xia, Ying. 2012. 沈复笔下的“芸”——林语堂眼里“中国文学史上最可爱的女人” Shen Fu bixia de 
Yun—Lin Yutang yanli ‘zhongguo wenxue shishang zui keai de nvren [Yun depicted by Shen Fu—‘The 
most adorable woman in Chinese literature’ according to Lin Yutang]. Northern Literature 09: 32-33. 

Xu, Mengzhen. 2019. 从《浮生六记》陈芸形象看明末清初女性意识的萌发 Cong Fusheng Liuji Chen Yun 
xingxiang kan mingmo qingchu nvxing yisi de mengfa [Analysing the development of feminist thinking in 
late Ming and early Qing from the image of Chen Yun in Fusheng Liuji]. Literature Education 03: 66-68. 

Yang, Shuhui. 2000. Introduction. In Stories Old and New: A Ming Dynasty Collection, by Meng-Lung Feng, 
xv-xxvi. Washington: University of Washington Press. 



53İstanbul Üniversitesi Çeviribilim Dergisi - Istanbul University Journal of Translation Studies

Aiqing Wang

Yang, Shuhui and Yunqin Yang. 2005. Trans. Stories to Caution the World: A Ming Dynasty Collection, Volume 
2. Ed. Menglong Feng. Seattle, WA: University of Washington Press. 

Yang, Xiaoshan. 1996. Having It Both Ways: Manors and Manners in Bai Juyi’s Poetry. Harvard Journal of 
Asiatic Studies 56.1: 123-149. 

Yeh, Catherine Vance. 2015. Recasting the Chinese Novel:Ernest Major’s Shenbao Publishing House (1872–
1890). Transcultural Studies 1: 171-289.

Yi, Zeng, Linda George, Melanie Sereny, Danan Gu and James W. Vaupe. 2016. Older parents enjoy better filial 
piety and care from daughters than sons in China. American journal of medical research 3(1): 244-272.

Yu, Jiayan. 2018. 从功能对等论视角看《浮生六记》林语堂英译本中文化负载词的省译处理 Cong 
gongneng duideng lun shijiao kan Fusheng liuji Lin Yutang yingyiben zhong wenhua fuzaici de shengyi 
chuli [Research on the Omission of Culture-Loaded Words in Fu Sheng Liu Ji (Lin Yutang’s English 
Version) from the Perspective of Functional Equivalence]. Modern Linguistics 6.1: 8-13. 

Yuan, Meili. 2012. 明清性灵思潮与词学演变 Ming Qing xingling sichao yu cixue yanbian [Xingling thought 
in Ming and Qing and the development of poetry]. Academic Forum 02: 192-196. 

Zha, Zhengqian. 2015. 论自注所示白居易诗歌创作的若干特征与意义 Lun zizhu suoshi Bai Juyi shige 
chuangzuo de ruogan tezheng yu yiyi [Analysing the characteristics and meanings of Bai Juyi’s poetry 
from his own notes]. Literary Heritage 02: 85-93. 

Zhai, Hongmei and Jiatao Jiang. 2006. 林语堂《浮生六记》英译研究述评 Lin Yutang Fusheng Liuji yingyi 
yanjiu shuping [A survey of the English version of Lin Yutang’s Fu Sheng Liu Ji]. Journal of Anhui 
University of Technology 23.5: 84-86. 

Zhai, Hongmei and Derang Zhang. 2009. 翻译适应选择论与林语堂英译《浮生六记》Fanyi shiying xuanze 
lun yu Lin Yutang yingyi Fusheng Liuji [Approach to Translation as Adaptation/Selection and Lin Yutang’s 
Translating Fusheng Liuji]. Foreign Language Research 02: 112-114. 

Zhang, Huarong. 2014. 论《浮生六记》中译者文化身份对翻译的影响 Lun Fusheng Liuji zhong yizhe 
wenhua shenfen dui fanyi de yingxiang [On the influence of the translator’s cultural identity on the 
translation of Fusheng Liuji]. The Great Wall 06. 

Zhang, Pengzhen. 2006. 明清性灵小品的社会批判 Ming Qing xingling xiaopin de shehui pipan [Social criticism 
in psychical essays of the Ming and Qing dynasties]. Journal of Yunyang Teachers College 26.1: 25-30. 

Zhang, Sihong. 2004. “真性情的闲人”与“中国文学史上最可爱的女子”——《浮生六记》主要人物论 
Zhenxingqingde xianren yu zhongguo wenxue shishang zuikeaide nvzi—Fusheng Liuji zhuyao renwu lun 
[An idle man with a real character and the most lovely woman in Chinese literature—On main characters 
in Fusheng Liuji]. Studies on the Ancient Chinese Novel and Drama 02: 99-105. 

Zhang, Zhenjun. 2015. Six Records of a Life Adrift by Shen Fu, Graham Sanders. Chinese Literature: Essays, 
Articles, Reviews 37: 214-217. 

Zhou, Gongdu. 2018. 天上美人来, 人间良夜静Tianshang meiren lai, renjian liangye jing [A beauty from 
the heaven and the pleasant night in the world]. Fujian Literature 08: 78-80. 




