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Abstract

In this research, a general evaluation was made of the music
course student workbooks taught in the second stage of primary
education, that is, the department described as secondary
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school, between the 1996-1997 academic year and the 2015- Education
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2016 academic year, and the school songs included in the 934255
textbooks taught between these years; Their tonal and modal Pp- Dol

structures, tone diversity, procedural diversity and distribution
according to topics have been revealed. During the research
process, the literature was scanned. The textbooks taught
between the specified years in the second stage of primary
education affiliated with the Ministry of National Education were
accessed, and the contents of the textbooks were classified
according to the situations determined above. According to the
results of the research, The highest number of school songs are in
the 7" grade textbook, and more than half of the existing songs
are tonal ; The majority of this tonal structure is made up of the
major tonality and the tone is C (do) major; Almost all of the
songs with magam content consist of simple magams, from the
1996-1997 program to the 2007-2016 program, the number of
school songs in the Hiseyni magam gradually decreased, while
the number of school songs in the Hicaz magam increased. While
the number of songs with correct, simple rhythms decreased, the
number and rate of songs with irregular rhythms increased;
When we look at the diversity of tonal and magam structures of
the songs, it has been determined that the number of songs with
tonal structure decreased significantly from the 1996-1997 Received
program to the 2007-2016 program. There was a remarkable 22.11.2023
increase in the number and ratio of songs with magam structure.
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EXTENDED ABSTRACT
Introduction

In the research, a general evaluation of the school songs included in the music course
student workbooks taught in the 4" and 8™ grades of secondary education affiliated with the
Ministry of National Education was made between the academic years 1996-1997 and 2015-
2016, and the lessons taught between these years were evaluated. Children's songs in the
content of his books; tonal structures, tone numbers, modal structure and makam names,
procedural diversity, and subject distribution have been determined. The "General Survey"
method, one of the research methods, was used in the research. During the research process,
the literature was scanned. The textbooks taught in the 2nd stage of primary education
affiliated with the Ministry of National Education between the specified years were accessed,
and the contents of the textbooks were classified according to the situations determined
above. During the classification process, the data was divided into designated subheadings. In
the findings of the research, The highest number of school songs in terms of quantity is in the
7% grade textbook, more than half of the songs in its content are tonal, and the majority of this
tonal structure is made up of C major tonality; school songs with a magam structure are simple
in structure and have a magam in the Huseyni magam; When we look at the procedural
structure of school songs, it is seen that 4/4 procedural measures are mainly used, but when
compared in terms of the revised music programs between the 1996-1997 academic year and
the 2007-2016 academic year; It is seen that there is a significant decrease in the number and
diversity of school songs with tonal structure in the 4th and 8™ grade music course student
workbooks, while the number of simple-structured rhythms decreases, the number of
irregular-structured rhythms increases, in addition to the decrease in the number of works in
the Huseyni magam existing within the magam.

Purpose

This research, school songs in the 4th and 8™ grade music course student workbooks of
the Ministry of National Education between the 1996-1997 and 2015-2016 academic years;
tonal and modal structures is aimed to determine the distribution according to procedural
structures and subjects.

Method

General Survey Model was used in this research. The study population of this research
consists of the music course student workbooks taught in the second level of primary
education affiliated to the Ministry of National Education. The sample consists of the music
course student workbooks taught between the 4" and 8" grades in the second level of primary
education between 1996-1997 academic years and 2015-2016 academic years. The data
obtained as a result of the scanning were processed into the database with Excel and SPSS 23
package programs, and the results were created graphs and tables using the Excel program.

Findings

When school songs are examined according to the year variable, it is seen that the
most school songs were in 2001, with a rate of 23% (751), while the year with the fewest songs
with a rate of 1% (18) was 2007; When we examine school songs in terms of grade, it is found
that the highest number of songs are 7th grade with 27% (862); It was observed that the least
school song was in the 4th grade with a rate of 12% (380). When examined in terms of the
subject variable, it was determined that most works were non-verbal works with a rate of 18%
(577). When examined in terms of the meter variable, it was determined that 39% of the
school songs (1272) were in 4/4 rhythm, while the number of irregular meter rhythms was
low. When school songs are examined in terms of tonality, it is seen that 66% of the tonal
works are tonal, 32% are magam, and 3% are triphonic. It has been determined that more than
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half of the school songs are in major tones, with a rate of 66%, and the tone is C major, with a
rate of 45%. When school songs are examined in terms of magam structure, it is seen that 94%
of them have a simple structure, while in terms of magam, they are found to be mostly in the
Hlseyni magam with a rate of 40% (480). When school songs were compared between the
1996-1997 academic years and the 2007-2016 academic years according to the revised music
lesson programs, They decreased in number and proportion in the second stage of primary
education classes when examined in terms of subject, the works on certain subjects decrease
in number, when examined in terms of procedure, the works written in simple structures
decrease in number, the works written in irregular meter patterns increase in number, and
school songs are noted in changing programs in terms of tonality and number of modes. It is
seen that the number of works with C major tone is higher in both programs, the works with
simple structures in terms of magam structure are predominant in both programs, and the
school songs in Hiiseyni magam decrease proportionally and numerically. In contrast, the
school songs in Hicaz magam are seen to be decreasing in number. It has been determined
that there is an increase in the rate and numerical quantity of songs.

Discussion & Conclusion

In this section, the results obtained from the research findings are presented and
discussed with support from the literature. Within the scope of the research, 3241 school
songs included in the music course student workbooks taught in the 4th and 8th grades of the
Ministry of National Education between the 1996-1997 and 2015-2016 academic years were
examined. In Sager's (2002) study, he analyzed 4493 school songs with repetition and 2551
without repetition, which were used in music education after the declaration of the republic,
and Goher (2006) analyzed 1000 Turkish and 1000 Western children's songs in his study. In the
research, they were classified according to year, class, subject, meter, structure, tone names,
modal structure, and names. Sager (2002) classified the post-republican years into tens and
compared school songs sociologically, while Géher (2006) examined and classified the school
songs on different topics such as tessitura and intervals. While Kalayci (2008) examined the
monophonic and polyphonic status of school songs, Aktas (2008) presented an analysis of
different situations, such as the suitability of school songs for children's language
development. It was observed that the 3241 school songs examined in the study were
predominantly in major tonality. In addition, this situation was found to exist in the studies of
Sager (2002) and Goher (2006). In terms of tone, research shows that school songs are
composed in the C major key. When the studies were examined in terms of meter, it was
determined that most school songs were composed in 4/4 rhythm. When examined in other
studies in terms of modal structure, it was seen that there were school songs with a simple
structure, and it was concluded that school songs were composed in the Hiseyni magam.
Considering the subject of the research, the school songs in music course student workbooks,
It has been determined that he conveys the themes of love for the Homeland, Flag, Family, and
Nature to the students. Unlike these studies, Bilgin's (2009) study examined the lyric-melody
harmony of school songs with a five-point Likert survey developed for primary school students
based on variables such as age, gender, and frequency of internet, TV, and radio usage and
with teachers' opinions.

In the research, it was found that between 1996-2006 and 2007-2016, the number of
syncopated school songs in the primary school 4th and 8th-grade music course student
workbooks affiliated with the Ministry of National Education was less than the number of
simple rhythmic works, but it increased in number as the programs changed; There are more
major works in tonality than school songs with minor keys; It has been determined that
magam-structured school songs are less in number than tonal works and that there is a
remarkable decrease in the diversity of tones and magams in the primary school music course
student workbooks examined within the scope of revised music programs. In addition, it was
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determined that there were no theory and magam series studies required for teaching. In
addition, when we look at the class distribution of school songs between the years examined,
it is seen that the distribution of school songs between classes is not balanced; the number of
school songs without words is very numerous; It was observed that the number of school
songs decreased significantly in quantity according to the changing music programs between
the years examined.
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ilkégretim ve Ortaokul Miizik Ders Kitaplarindaki Sarkilarin Miizikal
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0z

Bu arastirmada, 1996-1997 egitim-6gretim yili ile 2015-2016
egitim-ogretim yillari arasi ilkogretim ikinci kademe yani ortaokul
olarak nitelendirilen bolimde okutulan mizik dersi 6grenci
¢alisma kitaplarinin genel bir degerlendirmesi yapilmis olup bu
yillar arasinda okutulan ders kitaplarinin muhteviyatinda bulunan
okul sarkilarinin; tonal ve makamsal yapilari, ton gesitliligi, usul
cesitliligi ve konulara gore dagilimlari ortaya ¢ikariimistir.
Arastirma siirecinde, alan yazin taranmis Milli Egitim Bakanhgi’'na
bagh ilkogretim ikinci kademede, belirtilen vyillar arasinda
okutulan ders kitaplarina ulasilmis, ders kitaplarinin igerigi
yukarida belirlenen durumlara gore tasnif edilmistir. Arastirmanin
sonuglarina gore; okul sarkilarinin sayi olarak en fazla 7.sinif ders
kitabinda oldugu, mevcut sarkilarin yarisindan fazlasinin tonal
yapida oldugu; bu tonal yapinin buyidk kismini da major
tonalitenin olusturdugu ve ton olarak da C (do) major tonunda
oldugu; makamesal icerikli sarkilarin tamamina yakinin ise, basit
makamlardan meydana geldigi, 1996-1997 programindan 2007-
2016 programina dogru, hiseyni makamindaki okul sarkilari
sayisinin gittikce azalirken, hicaz makamindaki okul sarkilarinin
sayisinin arttigi, sarkilarin usullerine bakildiginda ise yine 1996-
1997 programindan 2007-2016 programina dogru, basit usulli
sarkilarin adedi azalirken, aksak ritimli usullerin sayi ve oraninda
artis oldugu; sarkilarin tonal ve makamsal yapilarinin gesitliligine
bakildiginda ise, 1996-1997 programindan 2007-2016 programina
dogru tonal yapili sarkilarin belirgin olarak azaldig, makamsal
yapili sarkilarin ise, sayl ve oranlarinda dikkate deger bir artis
oldugu tespit edilmistir.
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ilkdgretim ve Ortaokul Miizik Ders Kitaplarindaki Sarkilarin Miizikal Ogeler
Bakimindan incelenmesi (1996-2016)

1. Giris

Lavignac (1939), mizigi bir lisan, sanat ve ilim dal olarak ifade etmis, bu ¢ daldan ele
alindiginda mizigin insan hayatindaki kiymetinin énemi belirgindir. Cocuklarin istenilmeyen
davranislari ilk cocukluk evrelerinde edindiklerini ve miizigi de kétli 6grenmelerinin bu evrede
oldugunu agiklamistir. Bowman (2002) ise miizik egitimini, 6grencilerin muzikal ilerlemelerine
etkin bir slirec olarak ifade etmis, mizik egitimine tabi olan bir birey mizigin degerini anlama,
mizikal yaratim ve miuziksel tecribelerini anlamli bir yapiya donlstirme gibi tutumlari
kazandigi bir siire¢ olarak aciklar. Diger taraftan ise Fiske (1999), miizik egitiminde olan
bireyler, cesitli alanlarda da basarili olduklarini, bireyin diger gelisimsel strecinde olan alanlara
almis olduklari muzik egitiminin faydali oldugunu agiklamistir. Standley’in (1996) meta-analiz
calismasinda (n=98), muzigin; cocuklar ve yetiskin bireyler Gstiinde hem okul hem de okul
disindaki hayatlarindaki 6grenme ve tutum gelisimlerinde ¢cok 6nemli oldugunu vurgulanirken,
Lamont’un (1998) arastirmasinda ise okuma ve matematik basarisinda mizik egitiminin
onemli oldugu kanisina varilmistir.

Muzik egitimini Ucan (2005, s. 30), “kendi yasam tecriibesiyle istendik olarak bireye
muayenen miuziksel tutumlari kazandirma” olarak aciklar. Ugan’a gore mizik egitimi ¢ ana
tire ayrilmigtir.

e Genel Mizik Egitimi
e Ozengen Miizik Egitimi
e Mesleki Muzik Egitimi

Mesleki mizik egitimi; mizik alaninin bitlnin, bir kolunu veya dalini, o butiin, kol
veya dal ile ilgili bir isi meslek olarak segen veya secmek isteyen, mizige belli diizeyde yetenekli
kisilereyonelik olan ve dalin, isin ya da meslegin gerektirdigi muiziksel davranislari ve birikimi
kazandirmayi amaglayan bir tirdir. Genel olarak 6rglin egitim kurumlarinda gerceklestirilir.
Genellikle ilkdgretimin son vyillarindaki yonlendirmelere de bagh olarak ortadgretimde
belirginlesir ve yiiksekdgretimde kesin bigimini alir (Ugan, 2005, s. 32-33).

1870’de miizik egitimi istanbul Musiki Muallim Mektebi’'nde baslayip, 1944’de
glinimiize Lise adini alarak gelen idadiler de “gina” ismiyle miizik egitimi verilmeye baslamistir.
1924’de 0.Zeki Ungér’iin cabasi sonucu Ankara’da agilan Musuki Muallim Mektebi, miizik
egitiminde gelismelerin 6nclisi olmus ve “Tiirk Besleri” olarak nitelendirilen N. K. Akses, H. F.
Alnar, A. A. Saygun, U. C. Erkin, C. R. Rey, Tirk miiziginin evrensellesmesinde dncli olmus, bati
m{zigi yapisiyla besteledikleri sarki ve ¢ok sesli tirkilerle “Tlrk Okul Miizigi” repertuvarini da
kurmaya baslamislardir. Okul sarkilarina Musa Siireyya, A. Muhtar Ataman, Zeki Ungor, Halil
Bedii Yonetken gibi dnde gelen besteciler yon vermislerdir. 1950 yilindan sonra Halk mizigi
ezgileri okul miziginde yerini almis, 1960’da ise Halk muzigi temelli yeni muzik egitimi
benimsenmistir. Muammer Sun, Yalgin Tura, Saip Egliz, Salih Aydogan gibi besteciler
besteledikleri sarki, cocuk mizikleri ve kitaplariyla muzik egitimi dagarcigina ¢ok sayida eser
kazandirmiglardir (Sager, 2002).
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1.1. Sarki Formu

Sarki bireylerin kendini, giifte ve besteyle ifade etme araglarindan biridir. Genelde 2 ile
4 dakika arasinda bir zaman diliminde gifte ve beste yapisiyla eserlerin de ana kaynagini ve
anlatim 6zgiirligiini ifade etme seklini olusturur (Yurga, 2005). Sarki; Oztuna’ya (2000) gére,
bati muiziginin form ve yapisi bakimindan hemen hemen Tirk miziginin sarki ve tirki
cesitlerine denk gelen yapi. SOz ile mizigin harmanlandigi, 6z ve kiiglik eser formu, olarak
aciklanir.

1.2. Okul Sarkilan

Yonetken’e (1952) gore, “Okul sarkisi, ister 6ziine mahsus olsun, isterse evrensel bir sarki veya
Goher (2006) cocuk sarkilarini miizik sevgisini aktaran ve miuzik yetegini ilerleten, ayni
zamanda da topluluk kurallari, ulusal degerleri aktaran, bireysel gelisimine destek veren,
oyunlara katilim saglayan, ¢cocuklara seving veren, bireysel ve bireyler arasi iletisimi saglayan,
bilhassa da cocukluk evrelerinde bilissel, lisan gelisimine énemli katkisi olan bir ara¢ olarak
aciklar. Byrum, (1993) sarki yoluyla ¢ocuk duygu ve dislincelerini anlatabilir. Cocuk sarkilari,
eglenceli olmakla ayni zamanda ileri seviye miizik kabiliyetine sahip ¢ocuklarin fark edilmesini
saglayabilir. Kendine glven, yaraticillik gibi maharetleri ¢ocuga sarki 6gretme vyoluyla
kazandirilabilir olarak agiklamistir.

Egitim mizigi alaninda kullanilan ¢ocuk sarkilari dorde ayrilir (Sun ve Seyrek, 1998, s.
26-28):

a. Aktarma Sarkilar: Ezgisi yabanci, sozleri Tirkce olan sarkilara “aktarma sarkilar”
denir. Aktarma sarkilarin ezgileri genellikle (Alman, ingiliz, italyan, Fransiz vb.) bazi Avrupali
halk toplumlarin halk mazigi ve okul muzigi ezgileri arasindan alinmaktadir (Sun ve Seyrek
(1998, s. 26). Modiri (2012:28) ise “Ezgisi yabanci, sozleri Tiirkce olan sarkilardir” diye
aciklamistir.

b. Oykiinme Sarkilar: Tirk okul mizigi bestecilerinin yarattig, kaynagini baska
toplumlarin miziklerinden alan okul sarkilarina “Gykinme sarkilar” denir. Bati muziginin
majormindr dizileri ve olglleri iginde, batili toplumlarin estetik anlayisina ve begenisine
Ozenilerek Tirk besteciler tarafindan yapilmis fakat yapisiyla ve o6ziyle Tirk halkina yabanci
olan sarkilardir. (Sun ve Seyrek, 1998, s. 26)

c. Anonim Sarkilar: “Halk Tarkileri” deyimi ile ne anlatilmak istendigi bellidir.
Halkimizin yizyillar boyunca yarattigi, begenisinin ve zamanin siizgecinden gecirerek yasattigi,
dizileridlguleri-yapisi-6zii-s6zli-duyarligi ve her seyiyle kendisinin olan tirkillerdir. Bolgelere
gore “Horon Turkis”, “Zeybek Turklstu”, “Halay Turkdsi”, “Bar Tlrkusd”, “Karsilama
Tlrkist”, cogu yerde de yalnizca “Tirkd” diye anilan sézleri bin bir konuya acilan, Tirk
halkinin, icine kendisini koydugu yaratmalardir” (Sun ve Seyrek, 1998, s. 27).

d. Tiirk Okul Sarkilari: Tirk bestecilerinin yarattigl, kaynagini halk miziginden alan
sarkilara denir. Tlrk muizigi dizileri ve oOl¢lleri icinde yapilmis, halkimizin begenisine uygun, onu
gelistirici, yapisini ve 6zlini halk mlzigimizden alan, fakat 6zenti ve dykiinme olmayan, halka
yabanci dismeyen, 6zgiin yaratmalardir (Sun ve Seyrek, 1998, s. 27).
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1.3. Arastirmanin Amaci

Arastirmanin amaci, MEB’a bagh 1996-1997 ve 2015-2016 egitim-0gretim vyillari
arasinda ilkogretim 4. ve 8. sinif muzik dersi 6grenci ¢alisma kitaplarinda bulunan okul
sarkilarini; tonal ve makamsal yapilari; usul yapilari ve konularina gére dagilimini yapip
tasnif etmektir.

Bu arastirma ilkogretim diizeyi 4. ve 8.siniflar arasindaki okul sarkilari hakkinda
bircok acidan bilgi verecek olmasi bakimindan 6nem tegkil etmektedir. Arastirmada,
asagidaki sorulara cevap aranmistir.

e Okul sarkilarinin yil degiskenine gore sayisal dagilimi nasildir?
e  Okul sarkilarinin sinif degiskenine gore sayisal dagilimi nasildir?
e  Okul sarkilarinin konu degiskenine gore sayisal dagilimi nasildir?

e Okul sarkilarinda kullanilan 6lg¢i birimleri nelerdir ve bu degiskene gore sayisal
dagilimi nasildir?

e Okul sarkilarinin tonal-makamsal ve i¢ ses degiskenine gore sayisal dagilimi
nasildir?

e  Okul sarkilarinin majér ve minér tonlara gore sayisal dagiliminasildir?
e  Okul sarkilarinin ton adlarina gore sayisal dagilimi nasildir?

e  Okul sarkilarinin makamsal yapilarina gore sayisal dagiliminasildir?

e  Okul sarkilarinin makam adlarina gére sayisal dagihmi nasildir?

e 1996-2006 ile 2007-2015 yillari arasi okul sarkilarinin ¢apraz tabloile sinif, konu,
Olci, tonal-makamsal-igsesli, majér ve mindr, ton adlarina, makamsal yapilarina ve
makam adlarina gore sayisal dagilimi nasildir?

2. Yontem
2.1. Arastirma Modeli

Bu arastirmada “Genel Tarama Modeli” kullanilmistir. Karasar’a (2014) “Genel tarama,
nicelik olarak birgok sayidan var olan bir evrende, evrenin tamamiyla ilgili genel bir kaniya ulasmak icin evrenin
biitiini ya da evrenden secilecek bir grup, 6rnek ya da 6rneklemle uygulanan tarama galismalar” olarak
aciklanabilir.

2.2. Calisma Grubu

Bu arastirmanin c¢alisma evrenini Milli Egitim Bakanhgina bagh ilkdgretim ikinci
kademede okutulan miizik dersi &grenci calisma kitaplari olusturmaktadir. Orneklemini ise,
1996-1997 egitim-6gretim yillari ile 2015-2016 egitim-6gretim yillari arasinda ilkégretim ikinci
kademe 4. ve 8. sinif arasinda okutulan muzik dersi 6grenci ¢alisma kitaplari olusturmaktadir.
Calisma grubunu olusturan bu muzik ders kitaplari kaynak¢ada gosterilmistir.

2.3. Verileri Toplama Teknikleri

Arastirma da veri 6rneklemi, 6grenci calisma kitaplarinda bulunan okul sarkilarinin
tasnif edilmesiyle olusturulmus, her okul sarkisi alt problemlerde belirlenen konulara goére ayri
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ayri siniflandirilarak incelenip yapisal tirleri bakimindan tasnifi yapilmigtir.
2.4. Veri Analizi

Tarama sonucunda ortaya cikan veriler, Excel, SPSS 23 paket programiyla veri tabanina
islenmis, ¢cikan sonuglar Excel programi kullanilarak grafik ve tablolar olugturulmustur.

3. Bulgular
Grafik 1’de yil degiskenine gore dagilim sunulmustur.

Grafik 1.

Okul Sarkilarinin Yillarina Gére Dagilimi
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Grafik 1 incelendiginde, okul sarkilarinin en fazla bulundugu yil %23 oranla (751) 2001
yili oldugu, %15 oranla (481) 1997 yili ve % 13 oranla (435) 2000 yil takip etmektedir. Grafik
genel olarak bakildiginda diger yillarda sayilar birbirine yakinken %1 (18) oranla en az okul
sarkisinin bulundugu yilin 2007 oldugu goérilmektedir. Arastirmanin ikinci alt problemine iliskin
bulgu ve yorumlara yerverilmistir. Elde edilen sonuglar grafikle sunularak gerekli agiklamalar
yapilmistir. Okul sarkilarinin sinif degiskenine gore dagilim Grafik 2’de verilmistir.
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Grafik 2.

Okul Sarkilarinin Sinif Diizeyine Gére Dagilimi
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Grafik 2'ye bakildiginda, okul sarkilarinin % 27 oranla (862) en fazla sinif 7. Sinif oldugu
gorulmastir. % 22 oranla (727) 8. ve 6. Siniflarin birbirine esit oldugu, % 17 oranla (545) 5.
Sinifta bulundugu, %12 oranla (380) en az okul sarkisinin 4. Sinifta oldugu tespit edilmistir.
Grafik 3’te okul sarkilarinin konu degiskenine gore dagilimi yer almaktadir.

Grafik 3.

Okul Sarkilarinin Konularina Gére Dagilimi”™

KONU

TULILLLLE

*Sézsiiz Eserler: Sézleri olmayan ezgisel okul sarkilardir. Diger: Sézleri Tiirk¢e olmayan okul sarkilardir.
Okul Sarkilarinda en fazla %18 oranla (577) sozli dvam eserlere yer verildigi tespit

edilmistir. %11 oranla (343) Ask konusu ve %10 oranla (339) diger konulu kategoriler dagilim
gostermistir. Geriye kalan okul sarkilarinin ise birbirine yakin oranla dagilim gosterdigi
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saptanmistir. Olgii degiskenine gore okul sarkilarinin dagilimi asagida yer almaktadir.

Grafik 4.

Okul Sarkilarinin Ol¢ii Yapilarina Gére Dadgilimi

OLcU

Grafik 4 incelendiginde, okul sarkilarinin %39 oranla (1272) 4/4’lik 6lglide oldugu,
2. sirada 2/4’luk 6lct, 3.sirada ise 3/4’luk 6lgintn kullanildig gorulmektedir. Aksak 6l¢ili
sarkilarinin ise distk bir seviyede kaldigi tespit edilmistir. Grafik 5te okul sarkilarinin tonal-
makamesal ve (i¢ ses olma durumlarina gore dagilimi sunulmustur.

Grafik 5.

Okul Sarkilarinin Tonal-Makamsal ve Ug Ses Olma Durumlarina Gére Dagilimi

UCSES; 0,03

MAKAMSAL; 0,32

TONAL; 0,66

Grafik 5’e bakildiginda, okul sarkilarinin %66 oranla (2314) tonal yapili, %32 oranla
(1022) Makamsal ve %3 oranla (85) Ug sesten olustugu goriilmektedir. Okul sarkilarinin majér-
mindr tonlara gore dagilimi Grafik 6’da verilmistir.
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Grafik 6.

Okul Sarkilarinin Tonal Yapilarina Gére Dagilimi

TONAL YAPI

";zf

Okul sarkilarinin %66 oranla (1415) Majoér oldugu, %34 oranla (719) Minér tonda
oldugu tespit edilmistir. Grafik 7'de okul sarkilarinin ton adlarina gore dagilimlari yer
almaktadir.

Grafik 7.

Okul Sarkilarinin Ton Adlarina Gére Dagilimi

TON ADI

0,45
0,2
0,15
0,06 0,07 '
w @ 0
Si SOL RE SOL LA Mi FA RE DO

MINOR MINOR MINOR MAIOGR MINOR MINOR MAJIOR MINOR MAIOR

Grafik 7 incelendiginde, okul sarkilarinin, %45 oranla (958) Do Major tonunda,
akabinde ise Re Mino6r ve Fa Major tonlarinda dagilimi goriliyorken, geriye kalan okul sarkilar
diger tonlarda oransal olarak dagilmistir. En az oransal degerler ise Re Majoér, Si Minor ve Sol
Mindr tonlarinda gorilmektedir. Makam yapilarina iliskin okul sarkilari dagihmi Grafik 8’de yer
almaktadir.
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Grafik 8.

Okul Sarkilarinin Makam Yapilarina Gére Dagilimi

MAKAMSAL YAPI

03

= BASIT = SED = BILESIK

Grafik 8e bakildiginda, okul sarkilarinin %94 oranla (959) Basit yapida oldugu,
geriye kalan okul sarkilarinin ise esit oranlarda Sed ve Bilesik yapili oldugu belirlenmistir. Bu
okul sarkilarinin hangi makamlarda oldugu ise Grafik 9’da verilmistir.

Grafik 9.
Okul Sarkilarinin Makam Adlarina Gére Dagilimi
MAKAM ADI
0.40
0,40 .40
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0.25 022
0,20
0,15 o.15
10 o,08 0,08
s c.00 Oo0_noo ©01 ©002 002002 0,03 @
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Grafik 9 incelendiginde, okul sarkilarinin %40 oranla (408) en ¢ok Hiiseyni makaminin
kullanildig, 2.sirada Kiirdi, 3.sirada ise Ussak makamlarinin tercih edildigi gérilmektedir. Ayrica
okul sarkilarinda en az Mahur, Nikriz, Evi¢ ve Blselik makamlarinin kullanildigi belirlenmistir.
Tablo 1'de, 1996-2006 ve 2007-2015 yillari arasindaki okul sarkilarinin siniflara goére dagilimi
¢apraz tablo ile sunulmustur.
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Tablo 1.
1996-2006 ile 2007-2015 Yillar1 Arasi Okul Sarkilarinin Sinif Dagilimi

1996-2006 2007-2015
Sinif Diizeyi f % f %
4. Sinif 201 11,0 163 12,9
5. Sinif 369 18,6 176 14,0
6. Sinif 431 21,8 296 23,5
7. Sinif 544 27,5 318 25,2
8. Sinif 419 21,2 308 24,4
Toplam 1980 100,0 1261 100,0

Okul sarkilarinin degisen mizik programiyla 1996-2006 ile 2007-2015 yillari arasinda
oransal degisimleri en fazla 5. sinifta oldugu gorilmektedir. Diger siniflar arasi oran
degisimlerinin birbirine yakin oldugu tespit edilmistir. 1996-2006 ve 2007-2015 vyillar
arasindaki okul sarkilarinin, konularina gére dagilimi Tablo 2’de yer almaktadir.

Tablo 2.
1996-2006 ile 2007-2015 Yillar1 Arasi Okul Sarkilarinin Konularina Gére Dagilimi

1996-2006 2007-2015
Konu f % f %
Atatiirk ve Vatan 150 7,6 91 7,2
Kahramanlik 90 4,5 71 5,6
Bayrak 25 1,3 8 0,6
Memleket Sevgisi 54 2,7 22 1,7
Toplam 319 16,1 192 15,1

Tablo 2 incelendiginde, okul sarkilarinin 1996-2006 programinda Atatirk ve Vatan
konulu sarkilar %7,6 (150) orana sahipken, 2007-2015 programinda %7,2 orana (91) sahip
oldugu belirlenmistir. Tablo genel olarak incelendiginde iki program arasinda konularin
genelinde oransal disis oldugu belirgin olarak gorilmektedir. Tablo 3'te, 1996-2006 ve 2007-
2015 yillari arasindaki okul sarkilarinin 6lgi birimlerine gore dagilimi sunulmustur.
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1996-2006 ile 2007-2015 Yillari Arasi Okul Sarkilarinin Olgii Birimlerine Gére Dagilimi

Olgii
2/4
3/4
a/a
5/8
6/8
7/8
9/8

Toplam

1996-2006

f %
703 35,5
210 10,6
814 41,1

67 3,4

84 4,2

31 1,6

55 2,8
1964 99,2

2007-2015
f %
425 33,7
110 8,7
458 36,3
79 6,3
64 51
35 2,8
84 6,7
1255 99,6

Tablo 3’e bakildiginda, okul sarkilarinin 1996-2006 programinda %41,1 oranla (814) 4/4
Olct agirlikta oldugu, akabinde ise 2/4 ve 3/4 6lculi sarkilarin oldugu gérilmekteyken, 2007-
2015 programinda ise 4/4’lik, 2/4’lik ve 3/4’lik 6lcli oraninda azalmanin oldugu, aksak 6lguli
%6,7 oranli (84) 9/8'lik 6lglu ve diger aksak oGlgulerin oransal olarak arttigi tespit edilmistir.
Tablo 13’te 1996-2006 ve 2007-2015 yillari arasindaki okul sarkilarinin tonal-makamsal ve (g
ses olma durumlarina gore dagilimi verilmistir.

Tablo 4.

1996-2006 ile 2007-2015 Yillari Arasi Okul Sarkilarinin Tonal-Makamsal-Ug Sese Dagilimi

Yapi

Tonal

Makamsal

Ug Ses

Toplam

1996-2006
f %
1351 68,2
598 30,2
31 1,6
1980 100

2007-2015
i %
713 62,1
424 33,6
54 4,3
1261 100

Tablo 4’e bakildiginda, okul sarkilarinin 1996-2006 programinda %68,2 oranli(1351)
Tonal yapinin agirlikta oldugu, akabinde ise Makamsal ve Ug sesten olustugu goriiliiyorken,

2007-2015 programinda ise oransal olarak azalmanin oldugu dikkat ¢ekmektedir. Tablo
5'te, 1996-2006 ve 2007-2015 vyillarina gore okul sarkilarinin major-minér dagilimi yer

almaktadir.
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Tablo 5.
1996-2006 ile 2007-2015 Yillari Arasi Okul Sarkilarinin Majér ve Minér Dagilimi

1996-2006 2007-2015
Tonal Yapi f % f %
Major 878 44,3 537 43,7
Minor 473 23,9 246 19,5
Toplam 1351 68,2 783 62,1

Tablo 5 incelendiginde, okul sarkilarinin 1996-2006 programinda %44,3 oranla (878)
Major tonlu, %23,9 oranla (473) Minor tonlu oldugu saptanmistir. 2007-2015 programinda ise
Major ve Minor tonlu sarkilarin oransal yapisinda belirgin olarak degisiklik oldugu tespit
edilmistir. Tablo 6’da, 1996-2006 ve 2007-2015 yillarina gére okul sarkilarinin ton adlarina gore
dagihimi sunulmustur.

Tablo 6.
1996-2006 ile 2007-2015 Yillari Arasi Okul Sarkilarinin Ton Adlarina Gére Dagilimi

1996-2006 2007-2015

Ton Adi f % f %
Do Major 602 30,4 356 28,2
La Minor 99 5,0 27 2,1
Fa Major 197 9,9 131 10,4
Re Minor 297 15,0 137 10,9
Sol Major 76 3,8 42 3,3
Toplam 1345 67,8 767 60,8

Tablo 6’da okul sarkilarinin 1996-2006 miizik programinda %30,4 oranh (602) Do Major
tonu, devaminda ise Re Mindr ve Fa major tonlari oldugu gorilmis, 2007-2015 miuzik
programinda ise ayni durumun var oldugu tespit edilmistir. 1996-2006 ve 2007-2015 vyillarina
gore okul sarkilarinin makamsal yapilarina gére dagilimi Tablo 7’de yer almaktadir.

Tablo 7.
1996-2006 ile 2007-2015 Yillari Arasi Okul Sarkilarinin Makam Yapilarina Gére Dagilimi

1996-2006 2007-2015
Makam Yapisi f % f %
Basit 572 28,9 387 30,7
Sed 14 0,7 18 1,4
Bilesik 12 0,6 20 1,6

Toplam 598 30,2 425 33,7
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Tablo 7 incelendiginde, okul sarkilarinin 1996-2006 miizik programinda %28,9 oranli
(572) basit yapili oldugu goérilmis, Sed ve Bilesik yapili sarkilarin birbirine yakin oranlara
sahip oldugu tespit edilmistir. 2007-2015 miizik programinda ise Basit yapili sarkilarin orani
artarken sayisi azalmig, Sed ve Bilesik yapili sarkilarin oranlarinda ise artis oldugu ve
sayisinin arttigl saptanmistir. Tablo 8'de, 1996-2006 ve 2007-2015 yillarina gore okul
sarkilarinin makam adlarina gére dagilimi sunulmustur.

Tablo 8.
1996-2006 ile 2007-2015 Yillar1 Arasi Okul Sarkilarinin Makam Adlarina Gére Dagilimi

1996-2006 2007-2015
Makam Adi f % f %
Hiiseyni 251 12,7 157 12,5
Kirdi 139 7,0 82 6,5
Rast 51 2,6 31 2,5
Hicaz 31 1,6 49 3,9
Karcigar 17 0,9 4 0,3
Toplam 489 24,8 323 25,7

Tablo 8’e bakildiginda, okul sarkilarinin 1996-2006 miuzik programinda %12,7
oranla (251) Hiseyni makamh okul sarkisinin hakim oldugu tespit edilmis, akabinde ise
Kardi ve Rast makamli sarkilarin oldugu gortlmustir. 2007-2015 mizik programinda ise
Hiseyni makami oransal olarak ayni seviyede kalirken diger makamlarin gesitliliginde disus
gorilmis, Hicaz makaminda ise oransal ve sayisal olarak artis oldugu tespit edilmistir.

4. Tartisma, Sonug ve Oneriler

Arastirma kapsaminda MEB’a baglh ilkégretim 4.sinif ve 8.suniflarda 1996-1997 ve
2015-2016 Ogretim yillari arasinda okutulmus olan mizik dersi 6grenci g¢alisma kitaplar
muhteviyatinda bulunan 3241 okul sarkisi incelenmistir. Sager’in (2002) calismasinda,
cumhuriyetin ilanindan sonra mizik egitiminde kullanilan tekrarli 4493, tekrarsiz olan 2551
okul sarkisini, Goher (2006) ise galismasinda 1000 Turk ve 1000 Bati ¢ocuk sarkisinin analizini
yapmistir. Arastirmada yil, sinif, konu, 6l¢l, yapi, ton adlari, makamsal yapi ve adlarina gére
tasnifi yapilmistir.  Sager (2002), cumhuriyet sonrasi yillari onlu olarak tasnifleyip, okul
sarkilarini sosyolojik olarak karsilastirmis, Goher (2006) ise inceleyip tasnifledigi okul sarkilarini
tessitura, araliklar gibi farkli konularda da ele alip incelemistir. Kalayci (2008)'de okul
sarkilarinin teksesli, coksesli durumunu incelerken, Aktas (2008) ise okul sarkilarinin gocuklarin
dil gelisimine uygunlugu gibi farkli durumlarin analizini sunmustur. Arastirmada incelenen 3241
okul sarkisinin majér tonalite agirhkli oldugu goértlmistir. Bunun yani sira Sager (2002) ve
Goher (2006)’inde ¢alismalarinda bu durumun var oldugu tespit edilmistir. Ton olaraksa okul
sarkilarinin arastirmalarda C mojér tonunda bestelendigidir. Olg¢ii bakimindan calismalar
incelendiginde en fazla okul sarkisinin 4/4 usulde bestelendigi tespit edilmistir. Makamsal yapi
acisindan diger yapilan c¢alismalarda incelediginde Basit yapili okul sarkilarinin oldugu
goralirken, makam olarak da Hiseyni makaminda okul sarkilarinin bestelendigi sonucuna
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ulasiimistir. Arastirmalarin konu bashgina bakildiginda muzik dersi 6grenci ¢alisma kitaplarinda
bulunan okul sarkilarinin; Vatan, Bayrak, Aile ve Doga sevgisi temali konulari 6grenciye
aktardigi tespit edilmistir. Bu yapilan ¢alismalardan farkl olarak Bilgin’in (2009) yilinda yapmis
oldugu calismada ilkdgretim 6grencilerinin yas, cinsiyet gibi durumlari ve internet, TV ve Radyo
kullanma sikliklariyla ilgili degiskenler baz alinarak 6grenciler igin gelistirilen besli likert anketle
ve 0gretmenlerin gorisleriyle okul sarkilari s6z-ezgi uyumu incelenmistir.

Arastirmada, 1996-2006 ve 2007-2016 yillari arasinda Milli Egitim Bakanligi’'na bagl
ilkogretim 4. ve 8. sinif mizik dersi 6grenci calisma kitaplarinda aksak usulli okul sarkisi
sayisinin basit usulli eser sayisina gore az oldugu, bununla birlikte programlar degistikce sayi
olarak arttigi; tonalite yapisinda major eserlerin, minor tonlu okul sarkilarindan daha fazla
oldugu; makamsal yapil okul sarkilarin tonal eserlere gore sayica az oldugu ve revizyon yapilan
mizik programlari kapsaminda incelenen ilkogretim miuzik dersi 6grenci calisma kitaplarinda
bulunan tonlarin ve makamlarin gesitliliginde, dikkat gekici bir oranda disiisiin oldugu tespit
edilmistir. Ayrica, 6gretim icin gerekli olan teori ve makamsal dizi calismalarinin olmadig
belirlenmistir. Bunlarin yani sira, okul sarkilarinin incelenen yillar arasinda sinif dagilimina
bakildiginda, siniflar arasi okul sarkilarinin dagiliminin dengeli olmadigi; sozstiz okul sarkisi
sayisinin sayica ¢ok fazla oldugu; incelenen vyillar arasinda degisen miuzik programlarina gére
okul sarkilarinin nicelik olarak belirgin bir sekilde azaldigi gorilmistiir. Bu sonuclardan
hareketle asagidaki dnerilerde bulunulmustur.

e Ders kitaplarinda, farkh makam ve usullerde okul sarkilarina daha fazla yer
verilmelidir.

e Mindr tondaki okul sarkilarinin sayisi arttirilarak tonalite dagiliminda denge
saglanmalidir.

o Sarkilarin siniflara gore nicelik bakimindan dagilimi, daha dengeli bir bicimde
olusturulmahdir.

Cikar Catismasi Bildirimi

Yazar(lar), bu makalenin arastiriimasi, yazarligi ve/veya yayinlanmasina iliskin herhangi
bir potansiyel ¢ikar catismasi beyan etmemistir.

Destek/Finansman Bilgileri

Yazar(lar), bu makalenin arastirilmasi, yazarligi ve / veya yayinlanmasi icin herhangi bir
finansal destek almamustir.
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